12599 


b«low Matter  rod  with 
Conn  Silver  Bearing  insert  os 
used  in  Wright  Cyclone  oir- 
craft  engines  for  Flying  For- 
JreiseT^^itchell  and  Dauntless 
Dive  Bombers,  and  others. 


THE  COXN 


SEAMLESS 

B  E  L  ,L 


SILVER  BEARINGS 


Built  by  the  Conn 
Zoprion  Bell  Process 


FROM  S,000 
THUNDERING  HORSE 


x^ONN’S  Coprion  Bell  Process,  which  so  successfully  were  quickly 
improved  musical  instrument  tonal  quality  and  response,  Today  w 
now  contributes  its  share  toward  Wictoryl.. PURE  SIL-  j^nds  of  thej 
VER  BEARINGS  for  Wright  Cyclone  airplane  engines,  small  but  im 

About  the  time  Conn  had  developed  the  seamltss  bell  we  are  learn 
made  of  Coprion  by  elearo-forming,  airplane  engine  new  laboratt 
research  men  were  discovering  that  a  pun  silver  bearing  after  Viaory 
would  add  as  much  as  30  miles  per  hour  to  the  speed  give  even  gr 
of  an  airplane  engine,  and  12  to  15  per  cent  to  its  life!  ^  q  COP 

When  the  war  broke  out  and  Wright  Cyclone  engines 
jumf>ed  into  such  terrific  demand  for  Flying  Fortresses, 

Mitchell  Bombers,  Dauntless  Dive  Bombers,  and  many 

other  speaacular  planes,  there  were  comparatively  few 

complies  with  the''know-how”and  facilities  for  making  ;*  ^ 

this  silver  bearing  because  it  called  for  very  fine  elearo-  •  k” 

forming.  This  was  a  new  process,  requiring  advanced 

research,  specially  trained  technicians,  unique  laboratory 

and  plating  facilities.  Conn  had  acquired  all  these  in  its 

pioneering  and  developing  of  Coprion  bells  and  we 
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BE  THE. FIRST  IN 
YOUR  COMMUNITY 
TO  EQUIP  YOUR 
BAND  IN  TODAY’S 
WAR  TEMPO/ 


1640  Walnut  Street  •  Chicago  12,  Illinois 


War  Catualfy 
The  SCHOOL  MUSICIAN: 

In  one  of  your  issues  you  had  a  number 
of  band  stands  listed.  Can  you  tell  us  the 
name  of  the  company  that  had  them  put 
in  as  we  would  like  to  write  to  them  and 
get  blue  prints  on  same.  Thanking  you,  I 
remain. — P.  J.  Aneai,  Band  Manager,  Ed- 
leardeville,  Illinois. 

Dear  Mr.  Anesi:  We  regret  to  inform 
you  that  the  company  you  refer  to  Is  now 
out  of  business. — Ed. 


Are  Inttrumsnh  Plentiful 
Editor,  “SCHOOL  MUSICIAN": 

Was  astonished  at  your  heading  “Lack 
of  Instruments  for  Band  Halts  Educa¬ 
tion,"  on  page  16  of  the  November,  1943, 
issue,  and  the  statement  that  “Many  more 
boys  and  girls  would  like  to  learn  to  play 
and  become  members  of  the  band,  but  are 
unable  to  get  instruments.”  What’s  the 
matter  with  all  the  instruments  adver¬ 
tised  in  your  “3000  Mile  Bargain  Coun¬ 
ter"  section  on  page  33  of  the  same  Issue? 
We  have  found  here  that  there  is  a  popu¬ 
lar  belief  that  musical  instruments  are  en¬ 
tirely  off  the  market,  yet  I  get  circulars 
in  the  mail  almost  every  week  advertising 
instruments  for  sale,  and  the  local  music 
stores  are  still  able  to  supply  almost  any¬ 
thing  musical.  We  bandmasters  have  been 
trying  to  combat  this  belief  in  the  inabil¬ 
ity  to  get  instruments  by  merely  calling  it 
a  "buck-passing"  argument,  or  an  excuse, 
which  won’t  hold  water.  Count  the  instru¬ 
ments  advertised  In  your  own  columns, 
and  then  don’t  spread  the  propaganda 
that  Instruments  cannot  be  obtained.  Re¬ 
fer  prospective  purchasers  to  your  adver¬ 
tisers. — A.  W,  SKaw,  Bandmaster,  Clarks¬ 
burg,  W.  Va. 

Dear  Mr.  Shaw:  If  we  are  guilty  of 
having  indulged  unwittingly  in  “propa¬ 
ganda"  (Gad,  how  we  hate  It!)  we  are 
duly  sorry.  We  print  the  news  as  we  And 
It,  and  with  more  than  3,000,000  youths 
active  In  Instrumental  school  music,  about 
40%  lost  or  graduated  every  year,  and  the 
same  number  coming  in  as  new  students, 
one  can  quickly  see  what  a  tremendous 
new  instrument  demand  exists.  There  are 
still  many  Instruments  on  dealers’  shelves, 
but  manufacture  is  frosen  tighter  than  a 
drum.  Reconditioners  are  working  night 
and  day  restoring  used  Instruments,  but 
there  is  still  some  shortage,  I  believe. — 
Ed. 


ItlURS  I 


.  Here  is  a  Military  Helmet  that  every  School 
Band  Boy  or  Girl  will  be  thrilled  to  wear, — 
w  some  small  reward  at  least  for  their  ceaseless 
I  patriotic  service  in  the  war  effort. 

This  is  a  reffulation  steel -helmet  liner,  made 
}  oriffinally  for  the  army.  Now,  by  a  chanffe  in  speci- 
4  fications  a  few  are  released  for  sale.  Made  of  molded 
^  fibre,  with  adjustable  headband.  Fits  any  head. 
\  Sun  proof.  Rain  proof.  Practically  indestructible. 
X  Painted  white.  Washable.  Yon  can  paint  it  any 
color.  Most  practical  and  beautiful  helmet  any 
School  Band  can  wear. 

Hjt  Price  $3.00  each.  Resular  school  discount  when 
purchased  for  full  band.  Equip  your  complete  band 


Victor  Grabs! 

The  SCHOOL  MUSICIAN: 

I  am  enclosing  my  che<'k  for  renewal  of 
my  subscription  to  The  SCHOOL  MUSI¬ 
CIAN — I  would  not  wish  to  be  without 
your  fine  magaxine  even  In  the  exhilarat¬ 
ing  climate  of  sunny  Florida.  Please 
change  my  address  from  415  No.  Park  St., 
Madison,  Wisconsin  to  STETSO.N  U.NI- 
VERSITY,  DeLAND,  FLORIDA.  I  re¬ 
cently  attended  the  State  Music  Clinic  at 
Miami  and  met  a  flne  bunch  of  people 
who  are  engaged  in  school  work.  Much 
One  work  has  already  been  done  in  the 
state  but  I  believe  that  Florida  is  due  for 
a  real  boom  In  instrumental  music  after 
the  war  is  successfully  concluded.  With 
best  wishes,  I  am — V’lcfor  Orabel,  School 
0/  Music,  John  B.  Stetson  University,  Do- 
t^nd,  Florida. 

Oreetings,  Victor:  I  know  a  lot  of  your 
friends  will  be  pleased  to  have  your  new 


Elkhart  Hiqh  School  Bend,  e*  they  appear  in  Oreu  Parade  Halmeh.  David  Huqhet,  Director. 


OMember,  1943 


Please  mention  TBS  SCHOOL  MUSICIAN  when  answering  culvertisjments  4h  this  magazine. 


addraaa,  mo  your  Chrlatmua  auapendera 
can  b«  mailed  without  dalay.  You  alwaya 
coma  flrat  In  my  mind  when  I  think  of 
the  A.  B.  A.  which  you  concelTed,  and  I 
hope  the  time  la  not  far  diatant  when  we 
will  all  be  tocethar  aaaln.  Many  think  the 
post-war  A.  B.  A.  will  be  blner  and  bet¬ 
ter  than  ever.  I  hope  they  are  lisht. — Kd. 


A  Mott  Walceme  Latter 
Bear  Mr.  akmphmrd: 

Bncloaad  please  find  money  order  for 
renewal  of  my  subscription  for  two  years. 

If  possible,  I  will  have  another  article 
on  braathlnr  and  uslnc  the  dlaphracm  In 
playing  a  wind  Inatrunoent  correctly.  Sev¬ 
eral  have  been  published  but  not  by  an 
expert  like  Joseph  Oustat  of  St.  Louis, 
who  Is  an  authority  on  that  subject. 

Much  damage  had  been  done  In  camps 
last  sumihsr  and  I  know  that  you  would 
help  our  young  players  Immensely  before 
further  mistakes  arc  made.  I  have  been 
preaching  on  that  common  fault  for 
years,  but  Mr.  Oustat  would  be  able  to 
put  It  in  words  beautifully. 

You  are  doing  such  great  work  with 
your  magasine,  so  please  help  us  cure  the 
srorst  of  all  wind-players'  evils. — Max 
Potta§,  CMeago,  lit. 

Dear  Mr.  Pottag;  The  promise  of  an 
article  from  you  la  one  that  will  thrill 
every  French  Horn  player  In  school,  and 
I  urge  you  to  try  to  fulflil  that  promise. 


YES!  YOU  CAN  HAVE 

drums 


THE  W.  F.  L  CONCERT  MODEL 

Rod  drains,  rope  drums  and  trap  drams 
expertly  constructed  under  “Bill  Lndwii’s** 
person^  sapenrision.  A  new  drum  folder 
illustrating  the  various  sixes  and  types 
awaits  your  call. 

AA  vour  dealer  to  show  you  the  new 
WFL  Victorious  models.  We  recommend 
that  you  anticipate  your  requirements  as 
far  in  advance  as  possible  to  facilitate  de¬ 
livery.  Mail  this  coupon  today  and  be 
post^  on  the  developments  in  the  drum 
fine. 


WFL  DRUM  CO. 

1728  N.  Damen  Ave^  Chicago 
Please  send  your  new  iUnstrated  folder 
showing  the  latest  in  drums. 

IVeme  . 


Elmer  E.  Stimson,  Wetumkcu  Oklcdioma 

Sines  Ko  took  hit  pises  at  ths  podium  with  ths  opsainq  of  tehool  !n  Ssptsmbsr,  Wstumks 
hat  tsksn  s  nsw  lasts  oe  tehod  mutie  with  a  thriving  snthutistm  attributsbis  only  to  ths 
snsrgist  and  tinesrity  of  Elmar  L  Stimton. 

Mr.  wmton  hat  squippsd  himtsK  thoroughly  for  just  this  kind  of  a  job.  After  graduating 
from  high  tehool  in  tna  homo  town  of  hit  b^hood,  Granita,  OUsm  ha  attandad  eellaga  at 
Phillips  Univartity  and  alto  at  the  Univartity  of  Oklahoma,  from  whieh  ha  graduatad  with 
a  iaehalor  of  Mutie  Dagraa  (I.S.)  in  Juno  of  this  year.  Ha  tpant  toms  tima  at  tha  diractar 
of  tha  junior  band  in  tea  Norman  publie  tehooh  during  1942-43,  and  wat  privata  taachar 
to  many  of  tha  yoeno  nuitie  ttudantt  during  hit  last  yaar  at  tha  Univartity. 

Tha  Diraetor't  plan  for  tha  inttrumantal  b^  and  giiit  of  Watumka  inchidat  a  jun'iar 
band  at  tha  Cantral  tehool,  thus  giving  a  transplanting  to  mutieal  intarattt,  and  devalopisg 
talant  from  whieh  tha  tanior  band  ean  ba  raoimantad.  This  introdueat  tha  eonquatt  in- 
eantiva,  and  will  tubstantiaHy  reita  tha  standard  of  mutie  in  tha  tehoolt.  Mr.  Stimton  tarvtt 
at  prineipal  of  tha  junior  high  tehool  and  taaehat  toma  of  tha  aeadamic  elattat. 


AMim 
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Plaoaa  wtmtMon  TBM  BOBOOL  MVBtOIAN  taka*  CHtetoerfug  odoaittaamanta  to  this  magoetua. 


Daeambar,  1943 
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DUVTUII  TUCIICC  roR  cuss  CHORUS* 

nnilnm  inCmLO  lAND  I  ORCHESTRA 

by  R«x  Underwood 

A  BOOK  WITH  S.A.  (Student  Appuol) 

Ih  axarcises  aro  Rvoly,  portinont,  challenging  and  anjoyabla. 
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Rhythm-Themes  is  a  direct  approach  to  teaching  meter 
and  rhythm. 

The  notation  is  purposely  without  pitch  indication  in 
order  to  permit,  at  the  direction  of  the  instructor,  the  use 
of  tone  best  suited  to  the  group. 

The  exercises  may  be  clapped  or  tapped,  sung  or  played 
in  unison,  in  chords,  or  scalewise. 

The  uses  and  versatility  of  Rhythm-Themes  are  limitless 
in  the  hands  of  the  resourceful  instructor. 

The  leader-and-response  mgthod  is  used  (see  excerpt). 
An  individual  or  a  section  plays  the  solo-leader  line  and  is 
charged  with  the  responsibility  of  demonstrating  the  cor¬ 
rect  execution  of  the  problems  involved.  The  rest  of  the 
organisation  responds  antiphonally. 

The  very  nature  of  the  exercises  automatically  requires 
strict  attention  to  attack  and  release.  Dynamic  changes 
and  balances  of  volume  are  treated  specifically,  while  in¬ 
tonation  can  be  made  an  additional  consideration  in  every 
exercise. 

For  drill  on  rhythm  and  time  problems,  for  wit-sharpen¬ 
ing  warm-up  at  the  start  of  the  rehearsal,  Rhythm-Themes 
will  be  found  ideal  for  use  with  groups  ranging  from  the 
smallest  ensemble  to  the  largest  organisation. 

Prie*  3Sc 
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The  Case 
for  MUSIC 


•  THE  CASE  FOR  MUSIC  is  pre¬ 
sented  here  from  two  points  of  view: 
that  of  the  school  administrator,  and 
that  of  the  ordinary  music  teacher 
within  the  school  system.  That  both 
are  slightly  prejudiced  is  countered  by 
the  fact  that  the  points  of  prejudice 
are  opposed  to  one  another. 


Both  the  community  and  the  gov¬ 
ernment  are  bringing  pressure  to  bear 
on  the  schools  of  the  nation  to  empha¬ 
size  the  practical  arts  side  of  the  cur¬ 
riculum.  That  the  result  is  a  de-em¬ 
phasis  of  the  fine  arts  is  considered 
no  very  great  loss.  In  fact,  the  argu¬ 
ment  is  advanced  that  we  are  in  our 

ft 


present  unhappy  circumstances  be¬ 
cause  we  did  not  de-emphasize  then 
long  ago.  We  are  told  that  our  pre¬ 
occupation  with  unessential  cultural 
activities  was  one  of  the  reasons  why 
we  were  unprepared  for  ‘  the  highly 
trained  assaults  of  our  enemies  at  the 
beginning  of  the  war.  It  is  correctly 


War  Providas  Coneart  Hoi 

Using  bombed  buildings  for  seeting  some  of  ft 
audience,  this  U.  S.  Army  land,  is  giving  a  «w 
eerf  in  Algiers,  North  Africa,  Many  of  the  bey 
look  advantage  of  the  "balcony  saats",  rew 
niscant  of  ooara  hou«*  tiers. 
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Confucius  said,  "There  will  be  no  more  wars 
when  Music  and  Courtesy  are  better  understood/ 


By  Willard  Robb 
Principal  of  the  Central  Junior  High  School 
Supervisor  of  Vocal  Music  in  the  Crete  Schools 

Cr«t«,  Nabr. 


argued  that  if  we  had  trained  enough 
8kllled  workers  before  Pearl  Harbor, 
we  could  have  saved  thousands  of  lives 
and  untold  amounts  of  money. 

We  are  now  urged  to  make  up  for 
oor  lack  of  foresight  by  making  room 
In  the  school  curriculum,  no  matter 
how  we  do  it,  for:  pre-induction 
courses,  pre-flight,  auto  mechanics. 


electricity,  and  others  of  the  same 
type.  Our  girls  are  asked  to  take  up 
commercial,  pre-nursing,  and  mechani¬ 
cal  courses.  Pressure  is  put  on  the 
schools  to  drop,  or  at  least  drastically 
curtail  English  literature,  classical 
languages,  art,  music,  dramatics;  and 
to  "tighten  up"  others  such  as:  his¬ 
tory,  basic  English,  modern  languages. 


home  economics,  and  even  physical 
education.  This  pressure  is  consider¬ 
able,  and  many  administrators  are 
yielding  to  it  with  the  result  that  the 
flne  arts  are  often  almost  entirely 
crowded  out  of  the  curriculum. 

What,  then,  of  music?  What  place, 
or  right,  has  a  nonessential  subject  in 
the  curriculum  of  an  American  school 
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as  soon  as  they  are  made  STailable. 
The  army  and  nary  special  aervlcei 
dlTlaiona  are  kept  basy  tnrnishlnK  the 
varioua  posts  and  camps,  both  In  this 
country  and  abroad,  with  orchestras 
and  singers.  Army,  nary  and  marine 
bands  hare  long  been  stnndard  camp 
fixtures.  More  recently,  glee  clubs, 
community  sings,  and  talent  programs 
bare  been  added. 

The  suppression  of  art  la  one  of  the 
manifestations  of  the  kind  of  national 
mentality  that  produced  Hitler,  Mus¬ 
solini,  and  Tojo.  The  Germans,  for 
example,  hare  not  been  making  music 
for  more  than  ten  years.  The  Itaiiaa 
people  hare  been  denied  their  tradi¬ 
tional  opera  since  the  ascendance  of 
fascism.  The  Fascist  treatment  of 
Toscanini  is  a  good  example  of  ths 
attitude  of  l^e  "new  order"  toward 
art.  The  Japanese  have,  of  course, 
nerer  had  music  as  we  understand  the 
term.  The  time  of  greatest  peace  and 
prosperity  for  both  Germany  and  Italy 
was  the  time  of  BeethoTen  and  Mourt, 
of  Brahma  and  Rossini,  of  Handel, 
Haydn,  and  Verdi.  The  golden  age 
for  these  countries  was  a  time  wben 


when  the  nation  Is  at  war? 

In  the  first  place,  let  us  see  how  the 
United  States  gorernment  feels  about 
the  aspect  of  our  national  life:  the 
U.  8.  Army  budget  for  the  fiscal  year 
194S-44  called  for  more  money  to  be 
used  for  music  and  for  music  serrices 
than  ever  before  In  the  history  of  the 
army.  Congress  was  in  an  economical 
mood;  but  not  one  single  item  of 
music  appropriation  was  cut  out.  or 
eren  debated.  Let  us  see  how  the 
members  of  the  armed  forces  feel 
about  music;  the  demand  for  phono¬ 
graph  records  by  our  fighting  men 
has  been  so  great  that  special  agencies 
hare  been  set  up  to  facilitate  their 
collection  and  distribution.  Letters 
home,  telling  of  the  ralue  placed  on 
musical  entertainment  by  our  soldiers 
and  sailors  bare  been  featured  on 
more  than  one  national  radio  pro¬ 
gram.  We  are  told  by  U.  S.  O.  leaders 
in  the  larger  cities  that  tickets  to 
musical  events  like  the  New  York 
Philharmonic  Symphony  concerts,  the 
Metropolitan  and  Chicago  Civic  Opera 
productions,  and  similar  programs, 
are  snapped  up  by  the  service  men 


Mr.  Wlllerd  Robb  is  as  alumnus  of 
rite  UnivarsHy  of  Nabraska.  Ha  is  an 
sieallant  musician,  has  a  tramandous 
amount  of  onargy,  and  is  carrying  on 
a  fina  program. 


Providing  an  outlat  for  the  tension  and  war>waarinass  of  tha  craw  mambars  of  two  U.  S.  warships  which  have  baan  in  action  in  tha 
South  Pacific,  band-laadar  Artia  Shaw,  new  a  bandmaster  in  tha  Navy,  "Gives  with  tha  Jive."  His  unit  is  composed  of  Navy  man 
who  formerly  played  with  nationally  known  name  bands. 
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the  common  people  were  in  clone  touch 
with  music  and  the  other  arts.  Per¬ 
haps  the  suppression  ot  music  Is  not 
entirely  an  effect  of  national  moral 
decadence — but  one  of  Its  causes.  One 
of  the  differences  between  our  kind 
of  clTlllsatlon  and  that  of  our  enemies 
Is  our  Interest  in  the  fine  arts. 

Some  say  that  we  would  be  better 


lighters  If  we  laid  aside  the  unessen¬ 
tials  of  our  clTlliiation,  and  schooled 
ourselres  In  the  sterner  ways  of  life. 
Is  it  not  possible  that  we  are  better 
lighters  becaute  our  appreciation  of 
things  like  the  fins  arts  helps  to  make 
our  way  of  life  more  worth  lighting 
for? 


We  are  a  singing  people.  Music  is 
part  of  our  heritage  as  a  ciTiliied 
nation.  Our  songs  have  helped  us  to 
surmount  more  than  one  Pearl  Har¬ 
bor.  Let  us  not  forget  that  we  learned 
those  songs  in  our  public  schools.  Let 
us  continue  to  teach  them  to  our 
children. 


★  ★  ★ 


How  NOT  to 
FORGET 


A  Sound  Lesson  in  Memorizing 


By  George  E.  Wain 
Oberlin  Conservatory  of  Music 
Oberlin,  Ohio 


•  MANY  OF  US  PERFORM  MUSIC 
FROM  MEMORY  with  little  thought 
as  to  how  we  do  it.  The  pitfalls 
which  accompany  most  performers — 
particularly  those  with  little  experi¬ 
ence — seem  to  be  proof  that  the 
“safety  element”  might  be  strength¬ 
ened  if  greater  analysis  and  thought 
were  given  to  the  processes  which 
constitute  iure  memorisation.  When 
they  appear  before  an  audience  per¬ 
formers  sometimes  experience  the 
feeling  of  becoming  rigidly  tense  and 
of  having  a  lapse  of  memory  for  the 
notes, — to  say  nothing  of  the  expres¬ 
sion, — and  yet  in  practice  their  mus¬ 
cles  are  relaxed,  lingers  flexible,  and 
the  notes  seemingly  secure. 

Isckground 

Before  trying  to  analyze  the  few 
factors,  ear,  eye,  touch,  and  muscular 
response  of  which  memorisation  con¬ 
sists  we  may  ask  ourselves:  "Why 
play  without  notes,  anyhow?”  Not 
intll  the  time  of  Prani  Liszt  did  play¬ 
ing  from  memory  become  fashionable. 
Surely  we  cannot  say  that  performers 
before  that  time  were  unsafe  In 
their  music  learning  processes  when' 


George  Wein 

geniuses  like  Mozart  could  hear  a  com¬ 
position  performed  but  once  and  then 
remember  It  so  well  he  could  write  it 
down.  Music  history  tells  us  that 
cuatom  has  had  much  to  do  with 
“notes”  versus  “no-notes.”  Critics  in 


Europe  as  late  as  1861  accused  per¬ 
formers  not  only  of  self  display,  but 
of  “tempting  the  gods”,  when  they  per¬ 
formed  without  music.  Even  in  1873 
Clara  Schumann  cried  because  of  hav¬ 
ing  to  play  from  memory.  In  the 
late  19th  century  when  the  pendulum 
began  to  swing  in  favor  of  “no  notes” 
the  critics  changed  their  viewpoint 
and  began  to  bail  with  glory  the  feats 
of  memory  of  soloists  as  well  as  sym¬ 
phony  conductors  who  directed  with¬ 
out  score. 

Advantages  of  Music  by  Heart 
Aside  from  tradition  which  In  the 
course  of  three  decades  has  so  solidly 
swung  to  solo  performance  from  mem¬ 
ory,  one  may  ask  what  are  the  advan¬ 
tages  of  performing  without  notes? 
This  is  a  question  each  of  us  should 
ask  himself.  “I  have  become  con¬ 
vinced,”  writes  Busoni,  “that  playing 
from  memory  gives  an  incomparably 
greater  freedom  of  expression.”  Is 
this  not  the  opinion  of  all  serious 
musicians?  Notes  and  music  tend  to 
break  that  vital  communication  be¬ 
tween  performer  and  audience.  For 
the  young  player  this  20th  century 
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tradition  doea  much  toward  insiatence 
upon  a  more  thorough  preparation 
which  In  turn  leads  to  confidence,  self 
assurance,  and  a  feeling  of  achleve- 
ment. 

How  fo  Momorlxs 

Memory  varies  greatly  with  the  Indi¬ 
vidual  both  In  quality  and  degree. 
One  musician  may  be  able  to  recall 
a  piece  more  or  less  completely  after 
hearing  or  playing  It  for  the  first 
time;  another  may  take  weeks  to  learn 
the  same  composition.  But  the  mem¬ 
ory  of  the  quick  learner  is  not  neces¬ 
sarily  as  accurate  or  retentive  as  that 
of  the  “plodder”,  who  by  absorbing 
music  gradually  makes  It  truly  a  part 
of  himself;  while  in  the  process  he  Is 
refreshed  by  the  feeling  and  interpre¬ 
tation  he  can  discover  and  work  out. 
Therefore,  the  slow  learner  may  be 
safer  in  the  long  run. 

It  Is  quite  certain  that  In  memo¬ 
rizing  we  use  four  of  God’s  gifts  in 
collaboration — eye,  ear,  touch,  and 
muscular  reflex,  but  it  Is  certain  that 
aural  (ear)  is  the  most  important. 
The  sound  of  the  chord,  of  the  inter¬ 
val,  the  progression  and  the  phrase 
will  guide  the  player  forward.  The 
mind  needs  to  think  of  the  music  in 
terms  of  the  sound  rather  than  in 
terms  of  the  black  and  white  symbols 
on  the  page.  When  the  mind  is  con¬ 
scious  of  the  sound  which  is  desired, 
the  muscles  will  act  and  respond  more 
freely  than  by  following  the  black  and 
white  notes  with  the  eye. 

The  second  gift  which  Is  vital  in 
memorization  is  the  visual.  Here 
again  individuals  differ  in  their  abili¬ 
ties  of  visual  retention.  Some  players 
can  picture  the  entire  page  as  to  notes 
and  all  expressive  detail  and  perform 
in  this  manner.  In  my  own  memori¬ 
zation  for  the  playing  of  a  one  staff 
instrument — a  wood  wind — I  definitely 
use  a  combination  of  the  two,  ear  and 
eye.  My  aural  sense  directs  me  along 
with  regard  to  intervals,  phrase,  and 
expression  while  my  visual  memory 
directs  me  to  the  proper  tone  for  the 
start  of  the  phrase  particularly  after 
measures  of  rest. 

For  good  sight  reading,  visual  mem¬ 
ory  is  essential.  However,  because  a 
quick  reader  has  no  time  to  think  con¬ 
sciously  about  the  music,  he  is  usually 
unable  to  recall  it;  which  proves  that 
music  photographed  in  the  mind’s  eye 
is  not  necessarily  retained  for  long. 
Visual  memory  like  absolute  pitch  can 
be  very  useful,  but  the  combination 
with  the  aural  seems  to  me  to  be 
essential  for  retentive  memory. 

The  third  factor  mentioned  is  that 
of  touch.  In  any  instrumental  perform¬ 
ance  from  memory  the  player  is  par¬ 
tially  guided  by  feeling  or  touch.  The 
organist  uses  the  shorter  pedals  as 
guides  for  his  feet  to  aid  in  contacting 


the  longer;  the  player’s  band  and  fin¬ 
ger  position  on  the  violin  or  clarinet 
enables  him  to  feel  his  way  to  the 
new  placement  or  fingering.  The 
pianist  learns  to  touch  the  keys  In  a 
certain  sympathetic  manner  not  only 
for  interval  span  but  for  producing  a 
sensitive  tone. 

Nervous  response  of  muscular  mem¬ 
ory  as  a  fourth  factor,  is  vitally  neces¬ 
sary  in  performance  and  is  of  course 
closely  allied  with  the  above  three  in 
performing  without  notes.  Technical 
proficiency  is  impossible  without  an 
automatic  or  conscious  response.  Cer¬ 
tainly  in  this  regard  one’s  ability  to 
respond  quickly  is  aided  by  perform¬ 
ing  without  the  printed  page  before 
him.  ’The  summary  of  this  process 
might  be  stated  as  follows;  The  physi¬ 
cal  ear  hears  the  sound  played  or 
sung;  the  inner  ear  determines  what 
is  to  follow  in  the  phrase,  and  In 
response,  the  fingers  find  their  own 
way,  through  force  of  habit,  to  carry 
on.  If  perfectly  trained,  they  will 
perform  as  directed,  provided  that 
intelliffcnce  does  not  ever  surrender  to 
the  well  known  evil,  nervousness. 

How  to  Conquer  Norvousnou 

It  is  often  said  of  Krelsler  that  he 
is  always  nervous  in  a  performance. 
This  is  not  unusual.  Every  performer 
is  nervous  when  he  performs  in  pub¬ 
lic,  and  should  be!  Controlled  ner¬ 
vousness  helps  to  stimulate  the  per¬ 
former.  The  real  evil  lies  in  vneon- 
trolled  nervousness  where  the  mind 
ceases  to  guide  the  fingers  and  the 
muscles  become  taut.  When  a  per¬ 
former  becomes  tense  or  begins  to 
doubt  his  memory  he  should  say  to 
himself  “Relax”.  Attention  should  be 
turned  immediately  to  the  rhythm,  to 
the  mood,  to  any  aspect  of  the  music 
that  will  prevent  conscious  interfer¬ 
ence.  Musical  performance  like  speech 
is  acquired.  Therefore  one  has  to  con¬ 
sciously  learn  how  to  perform  without 
notes.  The  plan  of  learning  and  mem¬ 
orizing  exercised  by  most  performers 


Essentials  for  Learning  and 
Memorizing 

1.  Practice  et  e  requier  time  eech  day. 

2.  Make  ttia  first  imprassioni  from  a 
piece  accurate  and  musical. 

3.  Whan  piece  is  bacominq  familiar,  ba- 
qin  by  rakaarsinq  most  difficult  portions. 

4.  Whan  mamorixinq  concentrate  on  one 
point  at  a  time. 

5.  Laam  notes  and  chords  in  qroups, 
phrase  by  phrase. 

6.  Mamoriia  aiprassion  as  carefully  as 
notes. 

7.  Cultivate  accuracy;  facility  will  follow. 

I.  Whan  you  forqat  in  practice,  look  at 

music  and  tiV  to  analyze  1^  causa  of  the 
mistake. 

9.  Practice  the  piece,  or  portions  of  it, 
over  and  over.  Also  spread  the  mamorix¬ 
inq  over  many  days. 


is.  I  believe,  to  thoroughly  learn  the 
notes,  expression,  phrasing,  and  Inter¬ 
pretation  before  any  special  thought 
of  memorization  is  put  forth.  By  this 
time  the  performer  has  an  acquaint¬ 
ance  with  the  composition  which  will 
enable  him  to  start  at  the  beginning 
without  notes  and  play  at  least  a  sen¬ 
tence  or  two.  When  a  phrase  is  ap¬ 
proached  in  which  notes  are  needed 
it  should  be  carefully  drilled.  The 
player  is  then  ready  to  start  again 
and  add  the  new  portion  to  that  which 
has  gone  before. 

I  can  hardly  emphasize  too  strongly 
the  importance  of  this  first  reading 
and  early  work  on  a  new  composition 
because  in  this  first  stage  the  proper 
feeling  and  character  are  determined. 

A  wise  musician  will  make  haste 
slowly  because  when  first  Impressions 
are  clear,  accurate,  and  musical,  much 
of  the  work  is  done.  Wrong  notes  and 
careless  readings  set  up  impressions 
in  the  mind  which  are  difficult  to  cor¬ 
rect.  With  an  open  mind  and  a  willing 
interest  the  player,  by  eager  and  con¬ 
tinuous  application,  can  securely  place 
the  composition  into  his  subconscious 
mind.  If  then,  in  performance  the 
player  will  trust  his  mind  the  subcon¬ 
scious  will  always  be  on  hand  to  see 
him  through.  With  experience  one 
learns  to  think  not  of  his  audience 
but  his  music.  This  factor  is  of  num¬ 
ber  one  importance  as  an  essential 
in  public  performance.  Frequently 
while  performing,  when  one  ap¬ 
proaches  a  technically  difficult,  spot  a 
conscious  effort  to  relax  will  carry  the 
player  through  without  “tightening- 
up”.  At  least  it  has  been  my  experi¬ 
ence  that  I  can  relax  my  arms  and 
fingers  at  such  a  time.  Forgetting  is 
often  caused  by  self-consciousness. 
Only  by  learning  to  give  attention  to 
the  music  instead  of  to  the  possible 
criticism  of  an  audience,  can  one  learn 
to  play  safely  by  heart. 

And  So— 

It  is  one  thing  to  feel  music;  an¬ 
other  to  understand  it;  and  yet  an¬ 
other  to  convey  it  with  authority.  The 
player  when  performing  must  give 
himself  -up  to  the  music  of  which  be 
is  the  medium.  Having  trained  and 
rehearsed  his  memories  and  habits  by 
open-minded  intelligent  practice  he 
can  be  reasonably  sure  that  his  mind, 
fingers,  and  soul  will  not  let  him 
down.  Bear  in  mind  that  a  person  is 
never  too  young  nor  too  old  to  memo¬ 
rize.  Start  now  and  gain  the  feeling 
of  achievement  which  comes  from  an 
artistic  public  performance. 


Note :  I  am  Indebted  to  the  r  athor  of 
an  inapiring  book  “Music  By  Heart,”  by 
Llllaa  Macklnnon,  Oxford  University 
Press,  193S.  Price  $2.00,  which  bears 
upon  the  above  topla 
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CLARKE 
the  Cornet  Virtuoso 


By  Curtis  H.  Larkin,  Long  Branch,  N.  /, 


1892.  The  new  cornet  soloist,  Clarke, 
had  an  emharrassing  experience  at 
the  very  start.  It  happened  that  Oil- 
more  had  advertised  his  name  in 
newspaper  headlines  as  the  “wonder¬ 
ful  English  cornetist,  first  appearance 
in  the  United  States.”  This  was 
because  Clarke  had  come  directly  to 
New  York  from  Toronto,  where  he 
had  lived  for  some  time.  As  a  result, 
although  the  youthful  cornetist  had 
no  difficulty  in  passing  a  severe  exam¬ 
ination  before  the  Judges  of  the  local 
musical  union,  they  informed  him  that 
he  was  not  eligible  to  become  a  mem¬ 


ber  of  Gilmore’s  Band,  as  he  must  live 
in  this  country  for  six  months  before 
he  could  be  accepted.  However,  the 
word  and  infiuence  of  his  two  brothers, 
Edwin  and  Ernest  (the  latter  was 
Gilmore’s  trombone  soloist),  both 
members  of  the  union,  solved  this 
problem. 

After  playing  concerts  in  61  cities 
during  seven  weeks,  a  series  of  con¬ 
certs  was  begun  at  Madison  Square 
Garden  on  May  30th,  1892,  with  the 
full  band  of  100  players.  On  July  2nd, 
the  band  opened  for  the  summer  at 
Manhattan  Beach,  playing  two  daily 
concerts  for  ten  weeks.  On  September 
7tb,  they  opened  at  the  Annual  Expo¬ 
sition  in  St.  Louis  for  seven  weeks. 
All  the  members  of  the  band  were 
stunned  by  the  sudden  death  of 
Colonel  Gilmore  at  6:45  p.  m.,  Satur¬ 
day,  September  24,  1892,  at  the  Lln- 
dell  Hotel.  During  the  remainder  of 
the  engagement  the  100-piece  band  was 
conducted  by  Assistant  Conductor,  Ser¬ 
geant  Charles  W.  Freudenvoll.  He 
was  succeeded  in  turn  by  David  Wal¬ 
lace  Reeves,  noted  director  of  the 
Reeves’  American  Band,  of  Providence, 
R.  I.  After  finishing  at  St.  Louis  on 
October  29th,  the  tour  was  continued 
through  Iowa,  Illinois,  Wisconsin,  and 
four  days  in  Chicago.  Then  on  to 
Cincinnati,  Ohio,  where  the  band 
played  two’ days  and  then  disbanded. 
This  meant  that  Clarke  was  now  “on 
his  own  hook,”  without  a  position  as 
cornet  soloist.  Soon  he  was  “dead 
broke.”  As  it  turned  out,  his  brothers 
managed  to  secure  odd  jobs  for  him, 
such  as  dances,  theatre  work,  etc. 
Unfortunately  for  him,  some  local 
musicians,  jealous  of  the  newcomer’s 
unusual  ability,  circulated  reports  that 
“Clarke  was  a  good  soloist  but  could 
not  play  any  other  kind  of  music.” 
But  one  day,  at  the  Union,  he  saw  his 
old  friend  of  former  days  at  Indian¬ 
apolis,  Walter  B.  Rogers,  now  comet 
soloist  of  the  7th  Regiment  Band 
under  the  famous  leader,  Charles  A. 
Cappa. 

Immediately  events  took  a  turn  for 
the  better.  Through  Rogers’  infiu¬ 
ence,  Clarke  became  a  regular  substi¬ 
tute  player  in  many  different  theatres, 
restaurants,  clubs,  and  dance  halls.  In 


•  IN  A  PREVIOUS  SERIES  OF 
ARTICLES  entitled  “Clarke  the  Cor- 
netist,”  we  traced  the  story  of  his  life 
from  his  earliest  boyhood  days  until 
his  twenty-fourth  year,  when  he  “made 
the  grade"  as  cornet  soloist  with 
Patrick  S.  Gilmore’s  22nd  Regiment 
Band  (N.  Y.  City).  The  present  series 
will  outline  the  highlights  of  his 
career  thereafter  until  the  present 
time.  Today  Herbert  L.  Clarke  is 
active  at  76  years  of  age. 

Gilmore’s  Band  rehearsed  mornings 
and  afternoons  for  a  whole  week  ere 
starting  its  new  tour  on  April  11, 


hU  spare  time,  he  arranced  music, 
both  band  and  orchestra,  for  sereral 
publishinK  houses.  Tet  the  ambitious 
jrouuf  man  was  not  happy.  Business 
playlnc,  with  a  wife  and  two  children 
to  support,  was  all  right,  but  his  de¬ 
sire  to  branch  out  as  a  great  comet 
soloist  seemed  destined  to  become 
thwarted.  Still  he  practiced  his  300 
soios  faitbfuliy,  should  an  opportunity 
arise  to  once  more  display  his  mar¬ 
velous  ulents  as  “an  executlonist  par 
excellence.” 

Nor  was  his  perseverance  unre¬ 
warded.  The  well-known  bandleader. 
Kills  Brooks,  engaged  him  as  comet 
soloist  for  that  winter  at  the  Ponce 
de  Leon  Hotel,  in  St.  Augustine 
(Florida).  Clarke  left  New  York  on 
Friday,  the  13th  of  January,  1893,  ar¬ 
riving  at  his  destination  on  the  17th, 
to  commence  a  four  months’  engage¬ 
ment — one  of  the  most  pleasant  in  all 
his  life.  In  April  he  received  an  offer 
to  become  the  cornet  soloist  of  Sousa’s 
Band,  then  in  its  infancy,  having 
played  its  debut  concert  at  Plainfield 
(N.  J.)  on  September  36,  1892,  two 
days  after  P.  S.  Qilmore’s  death. 

Upon  bis  return  to  New  York,  Clarke 
found  many  of  his  old  comrades  who 
were  now  members  of  Sousa’s  Band. 
Thirteen  of  the  original  Gilmore  solo¬ 
ists  were  present,  among  them  E.  A. 
Lefebre,  the  "Saxophone  King”  who 
first  made  the  saxophone  popular  in 
America,  and  Michael  Raffayolo, 
brought  by  Mr.  Gilmore  from  Italy  to 
the  United  States  as  the  greatest 
euphonium  player  in  the  world.  It 
was  the  first  time  Clarke  had  met  Mr. 
Sousa.  On  Sunday  evening,  April  16th, 
Walter  Damrosch’s  N.  Y.  Symphony 
Orchestra  and  Sousa’s  Band  gave  a 
concert  combining  both  organisations, 
at  Music  Hall,  an  unusual  event  sel¬ 
dom  duplicated  anywhere,  and  one 
which  the  audience  never  forgot. 

At  this  time  began  a  lifelong  friend¬ 
ship  between  .Herbert  L.  Clarke  and 
the  late  Arthur  Pryor,  world  famous 
trombone  virtuoso.  It  was  Pryor  who 
encouraged  Clarke  to  compose  his  own 
cornet  solos.  Our  readers  doubtless 
will  be  greatly  Interested  to  read 
Clarke’s  own  statement  concerning  his 
friend.  Says  he:  “Mr.  Pryor  com¬ 
posed  and  arranged  all  his  pro¬ 
grammed  solos;  most  remarkable  solos 
for  technic  and  intervals  in  all  regis¬ 
ters,  and  which  be  always  played 
faultlessly.  His  compositions  were  so 
difficult  that  there  was  not  a  clarinet 
player,  even,  that  could  master  their 
technic  on  a  clarinet.  And  we  bad 
the  best  in  the  world  playing  In  the 
band.  Pryor  could  play  almost  unbe¬ 
lievable  passages  on  the  SLIDE 
TROMBONE!  I  remember  once  when 
we  were  playing  a  concert  in  Lelptig 
((Jermany),  in  1900,  before  an  andi- 


It  ws«  just  fifty  yean  ago,  that  Mr.  Clarka  Mt  patiantlY  watching  for  tha  ’’birdio" 
whila  tha  photographar  aquaaxad  tha  bulb.  In  tha  half  caatury  following,  tha 
Groucho  Marx  mouttacha  hat  diminithad,  and  thank  goodnan  tM  collar  ttylith 
hava  baan  avangalixad.  This  rapratantt  tha  cornatixt  at  tha  tima  of  hit  joining 
tha  famout  John  fihillip  Souta  Band. 


ence  of  some  25,000  people,  Pryor 
played  one  of  his  most  difficult  solos 
without  a  mistake  of  any  kind,  and 
the  vast  audience  arose  and  gave  him 
the  greatest  ovation  ever  known  in 
that  city.”  Similar  incidents  explain 
why  Arthur  Pryor’s  name  became 
world  renowned.  > 

On  Friday,  April  28,  1893,  CUrke 
played  the  first  time  for  the  phono¬ 
graph  in  New  Jersey.  On  May  1st. 
Sousa’s  Band  began  a  long  tour  which 
included  five  weeks  at  the  World’s 
(Columbian  Elxposltion  (CHiicago),  im¬ 
mediately  followed  by  nine  weeks  at 
Manhattan  Beach.  This,  in  turn,  was 
followed  by  seven  weeks  at  the  Annual 
Elxposition  in  St.  Louis,  after  which 
the  band  again  started  touring,  two 
towns  a  day,  reaching  Chicago  for  an 
engagement  of  three  weeks  at  the 
"Trocadero.”  then  the  most  splendid 
vaudeville  house  in  the  west,  managed 
by  Flo  Ziegfeld.  It  is  amusing  to  hear 
what  Clarke  himself  writes  of  his 
reaction:  “I  thought  to  myself,  the 
first  thing  I  know,  they  will  call  me 
a  ‘globe  trotter,'  even  at  the  age  of 
26  yeara” 


In  the  fall  of  1893  there  was  some  | 
excitement  at  Union  hestdquarters  in  | 
New  York.  About  60  of  Gilmore’s  I 
veterans  decided  to  revive  the  old 
organisation.  Mrs.  Gilmore  offered  to 
supply  the  whole  Gilmore  Band 
library.  It  was  unanimously  voted  to 
urge  Victor  Herbert,  then  a  'cellist 
with  the  Metropolitan  Grand  Opera 
and  New  York  Philharmonic  orches-  | 
tras,  to  become  director.  Once  more 
Clarke  was  selected  to  become  cornet 
soloist  The  first  concert  was  given 
at  the  Broadway  Theatre,  Sunday  \ 

night,  November  26th,  before  a 
crowded  house.  In  December,  how¬ 
ever,  Ellis  Brooks  engaged  him  to  play  ‘ 
another  season  at  the  Ponce  de  Leon 
Hotel  in  St.  Augustine.  This  time  I 

Clarke’s  brother,  Ernest,  was  also  i 

engaged  as  trombone  soloist  The 
brothers  played  many  duets  together 
all  season,  becoming  quite  popular 
with  the  guests  at  the  hotel. 

In  April,  1894,  both  Ernest  and  Her-  ■ 
bert  rejoined  Gilmore’s  Band,  now 
directed  by  Victor  Herbert.  That  sum¬ 
mer  the  bsmd  played  tor  over  six  ^ 

weeks  at  "The  Efidorado,”  a  resort  Just 
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Christmas  Symphony 

VIOLINS  stress  God’s  mercies,  unutterably  sweet: 

VIOLAS  count  His  blessings  with  harmonious  beat. 

VIOLONCELLOS  voice  His  love  with  gorgeous  sound: 

DOUBLE-BASSES  hail  Him  above  on  hallowed  ground. 

FLUTES  trill  echoed  ripplings  of  Paradise  rills: 

PICCOLOS  shrill  etchings  of  God’s  verdant  hills. 

CLARINETS  fervently  honor  The  King,  virgin-born: 

COR  ANGLAIS  quietly  murmurs  of  that  sacred  morn. 

OBOES  plaintively  sing  of  The  Christ  of  Calvary : 

BASSOONS  quaintly  acclaim  His  sovereign  loyalty. 

BASS-CLARINET  richly  describes  each  leafy  bower: 

CONTRABASSOON  strongly  depicts  His  mighty  power. 

HECKELPHONE  joyfully  worships  before  His  throne: 
SAXOPHONES  brilliantly  salute  midst  Zion’s  zone. 

FRENCH  HORNS  ardently  seal  the  pure  gospel  call : 
TRUMPETS  stridently  peal  God’s  challenge  to  all. 

TROMBONES  soar  in  glissando  with  jubilant  blaze: 

TUBA  scores  in  crescendo  from  depths  that  amaze. 

HARPS  exquisitely  tinkle  with  shimmering  rhymes: 
VIBRAPHONE  lightly  twinkles  with  velvety  chimes. 

CELESTA  smoothly  shares  God’s  inspired  refrains: 
XYLOPHONE  fills  the  air  with  entrancing  strains. 

CHIMES  intone  select  anthems  with  mellow  appeal : 

GLOCKENSPIEL  accents  rhythms  with  resonant  zeal. 

CASTANET3  do  not  cease  to  clap  hands  before  God : 

TAMBOURINE  owns  His  peace  in  His  services  broad. 

GONG  reverberates  in  ponderoso  with  awesomeness: 

TRIANGLE  vibrates  in  movimento  with  winsomeness. 

SNARE-DRUM  ecstatically  rolls  at  vivacious  pace: 

TYMPANI  thrillingly  extol  God”s  momentous  grace. 

CYMBALS  dazzlingly  clang  with  resplendent  clash: 

BASS-DRUM  vividly  booms  with  transcendent  crash. 

PIANO  crowns  God’s  glories  with  majestic  chords: 

ORGAN  thunders  His  praises  to  The  LORD  of  Lords. 

CurtU  H.  Larkin. 


•crow  the  Hudeon  River,  in  New  Jer- 
Mjr.  Then  Herbert  was  cornet  eotoiat 
with  Fr^erick  Neil  Inneea’e  Band  for 
a  tonr  of  four  weeks,  followed  br  a 
■Iz  weeks’  engagement  at  the  Pltts- 
bergh  (Pa.)  Eizimsltlon.  Upon  his 
return  to  New  York  Clarke  again 
played  many  concerts  with  Qllmore’s 
Band.  During  the  winter  of  1894-9S 
he  renuined  in  the  Metropolis,  playing 
almost  every  night  somewhere,  teach- 
lag  the  comet,  composing  music,  ar¬ 
ranging  for  various  publishers,  also 
playing  frequently  under  Victor  Her¬ 
bert.  On  March  18th,  he  went  out 
“on  the  road”  again  with  the  band  on 
a  tour  which  covered  23  states  and 
parts  of  Canada,  closing  in  Boston 
(Maas.)  on  May  7th. 

On  July  8th,  both  Ernest  and  Her¬ 
bert  became  soloists  with  the  Myles 
Standish  Band,  of  Boston,  opening  at 
Nantaaket  Beach  for  the  summer.  By 
now,  they  were  known  as  the  “Clarke 
Brothers."  Ernest  H.  Clarke  was 
trombone  soloist  with  Charles  A. 
OM>pa,  P.  S.  Gilmore,  F.  N.  Inness, 
Victor  Herbert,  and  John  Philip  Sousa. 
He  also  played  first  trombone  with 
Damrosch’s  N.  Y.  Symphony  Orches¬ 
tra  for  over  twelve  years.  After  more 
than  eight  weeks  at  Nantaaket  Beach, 
Herbert  rejoined  Gilmore’s  Band,  on 
a  protracted  tour,  which  Included  sev¬ 
eral  EhqKWitions,  returning  to  New 
York  in  December,  1895. 

1896  was  indeed  a  very  busy  year 
(or  the  cornetist.  Playing  constantly 
with  the  reorganized  Gilmore’s  Band, 
usually  two  towns  a  day  whenever  oh 
tonr,  composing  music  while  traveling 
on  the  trains,  he  also  found  time  to 
do  most  of  the  arrangements  for 
orchestra  of  Victor  Herbert’s  nu¬ 
merous  operettas.  The  organization 
was  engaged  as  the  official  band  at 
the  inauguration  of  President  William 
McKinley  on  March  4,  1897,  in  Wash¬ 
ington,  for  four  days,  with  two  daily 
concerts  there,  one  on  the  evening  of 
the  ball.  For  a  few  months  he  was 
the  cornet  soloist  of  the  7th  Regiment 
Band,  under  the  direction  of  Ernest 
Neyer,  playing  summer  concerts  in 
Central  Park  (N.  Y.  City). 

Some  of  Clarke’s  engagements  en¬ 
abled  him  to  meet  celebrated  people. 
Including  Chauncey  Depew,  Mark 
Twain.  Bourke  Cochran,  William  Jen- 
■ings  Bryan,  Charles  M.  Schwab,  Wil¬ 
liam  McKinley,  Theodore  Roosevelt 
usd  others.  He  played  under  famous 
orchestra  directors  such  as  Anton 
SeidI,  Walter  Damroach,  Naban 
Vranko,  etc.  Then  there  were  out- 
otanding  engagements,  such  as  the 
Mmoua  Bradley  Martin  Ball,  costing 
over  a  million  dollars;  Anna  Gould’s 
wedding;  as  soloist  at  the  inaugura¬ 
tion  of  President  McKinley;  at  the 
dedication  of  Grant’s  Tomb,  in  which 


125  bands  took  part,  with  a  march  of 
18  miles  without  a  stop.  On  May  11, 
1897,  he  was  unanimously  elected  to 
succeed  Victor  Herbert  as  bandmaster 
of  the  old  Gilmore  Band,  but  was  too 
busy  to  accept  this  offer. 

Early  during  the  Spanish-American 
War  a  telephone  call  was  put  through 
to  the  Union  headquarters  in  New 
York  asking  (or  the  best  cornetist  in 
town  to  come  at  once  to  the  N.  Y. 
Journal.  (Harke  happened  to  be  the 
only  cornetist  at  the  Union  that  morn¬ 
ing.  Upon  his  arrival  at  the  Journal 


building,  he  was  hurried  up  to  an  out¬ 
side  balcony  and  told  to  play  ail  the 
patriotic  airs  that  he  knew  for  half 
an  hour,  12:00  noon  to  12:30.  There 
were  50,(K)0  people  in  City  Hall  Square 
at  noontime,  and  he  had  to  lead  the 
singing  of  many  national  airs.  There 
had  been  no  agreement  to  pay,  but  at 
the  close  of  a  week’s  work  Clarke  sent 
in  a  bill  of  $175.00,  or  at  the  rate  of 
$25.00  per  day.  The  newspaper  man¬ 
agement  made  a  terrific  kick.  But 
Clarke  stuck  to  his  price,  saying  that 
$25.00  a  day  for  "the  best  comet 
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player  in  New  York**  was  mighty 
cheap,  and  that  It  was  the  hardest  Job 
he  had  ever  done  In  half-an-hour’s 
work.  He  played  six  days  a  week  for 
flTe  weeks,  thereby  netting  a  consid¬ 
erable  sum  of  money. 

In  the  spring  of  1898,  Ernest  Albert 
Couturier,  another  ceiebrated  comet 
soloist,  purchased  the  music  library  of 
Mr.  Giimore,  and  with  the  permission 
of  Mrs.  Gilmore,  and  past  members  of 
the  old  Gilmore  Band,  reorganized 
under  the  same  old  name.  He  organ¬ 
ized  a  stock  company,  opened  splendid 
offices,  with  a  staff  of  business  men, 
commenced  rehearsals  with  the  new 
band,  sent  for  Herbert  L.  Clarke  as 
soloist,  and  started  on  tour,  June  12, 
1898.  Although  it  was  a  wonderful 
organization,  composed  of  the  best 
band  musicians  in  New  York,  the  tour 
proved  a  total  failure,  breaking  up  in 
Brooklyn  (N.  Y.)  on  July  3rd.  None 
of  the  members  ever  received  a  cent 
of  salary.  All  of  Gilmore’s  successors 
(Reeves,  Herbert,  Couturier)  were 
failures.  Writes  Dr.  Clarke:  "When 
a  great  man  in  public  life  passes  on, 
there  is  no  substitute  who  can  carry 
on  the  popularity  and  success  be  has 
created.  Such  men  were  Gilmore  and 
Sousa,  the  two  greatest  concert  band¬ 
masters  that  ever  lived,  and  no  living 
musician  will  ever  take  either  of  their 
places  with  the  public,  unless  such  a 
musician  shall  have  made  his  own 
reputation  after  years  of  persever¬ 
ance.**  This  statement  cannot  be  de¬ 
nied. 

During  the  summer  of  1898,  Clarke 
played  many  business  engagements. 
On  October  10th,  he  commenced  as 
cornet  soloist  at  Mechanics  Fair  in 
Boston  (Mass.)  for  a  two  weeks’ 
engagement  with  the  famous  Germania 
Band,  without  having  to  play  in  the 
band.  On  December  9th,  he  played  his 
first  concert  in  Carnegie  Hall  with  the 
N.  Y.  Philharmonic  Orchestra,  under 
Emil  Paur.  It  was  his  initial  public 
performance  with  a  trumpet  instead  of 
a  cornet,  and  Clarke  was  compelled  to 
study  the  instrument  from  a  different 
angle.  As  he  himself  states:  "The  cor¬ 
net  and  trumpet  are  entirely  different 
instruments.  The  former  is  of  conical 
bore,  and  the  latter  cylindrical.  The 
cornet  is  an  obbligato  Instrument,  and 
the  trumpet  a  percussion  instrument." 
True  enough. 

Is  Ills  salt  inttsllmant  of  Htit  infi- 
mato  story  of  tka  Graat  Comat 
Vartuoso  tha  Author  tails  how  Clarka 
Craskad  tha  Hammarstain;  his  saw 
41,000  mila  tour  with  Sousa;  fiva 
waaks  at  tka  Paris  Exposition,  and  on 
and  on  through  tha  fascinating  da- 
tails  of  a  spactacular  caraar.  Don't 
min  tha  nait  installmant  of  this  ab¬ 
sorbing  story. 


CL  Qoumsl  in. 
TnodsJut, 
Ghhanqinq, 

Norb«rt  J.  BeihofF,  M.B.,  Dirgctor, 
BeihofF  Music  School,  Milwaukee 


Lesson  3 

Dueta  are  even  more  complicated  than 
trioe,  however  It  Is  vitally  Important  to 
be  able  to  write  good  duets,  and  for  or¬ 
chestrating  commercial  arrangements  this 
knowledge  Is  essential,  altho  usually  neg¬ 
lected  by  students  who  write  "special" 
arrangements  only. 

In  writing  duets  only  two  tones  of  the 
chord,  one  chord  tone  and  one  passing 
tone  or  two  passing  tones  are  employed. 
We  will  first  study  the  method  of  tising 
Just  two  chord  tones,  the  melody  and  a 
harmony  note.  Usually  the  Intervals  of 
a  Srd  or  a  Sth  are  the  most  pleasant 
sounding,  for  example,  the  root  and  the 
3rd  and  the  Eth  In  a  major  chord:  the 
root  and  the  Eth  being  avoided  as  It 
sounds  hollow  and  Is  used  for  special  ef¬ 


fects  only.  In  four  tone  chorda  the  Eth 
and  7th,  and  also  the  Srd  of  the  chord 
with  the  7th  are  used  and  also  root  and 
the  7th  (minor  seventh  as  found  In  domi¬ 
nant  7th  chords).  The  last  one  la  a  dis¬ 
sonance  and  demands  a  resolution,  so  Is 
seldom  found  except  before  a  cadence  or 
a  semi-cadence. 

WARNING— Do  not  confuse  the  nam¬ 
ing  of  intervals  when  considering  two  In¬ 
dependent  notes  with  the  name  of  a  note 
in  some  scale.  For  example  E  to  CZ  is 
the  Interval  of  a  Eth,  whereas  E  Is  the 
Srd  of  the  C  scale  and  A  Is  the  Eth  (of 
the  C  scale). 

PABSI.NO  TONES  are  utilised  in  har¬ 
monising  the  melody  notes  In  the  same 
manner  as  when  they  are  used  In  a  trio, 
the  only  restriction  being  that  the  passinc 
tones  resolve,  that  is,  progress  to  a  chord 
tone  directly  above  or  below  It  without 
a  wide  skip.  The  notes  other  than  chord 
tones  that  are  used  in  this  ntanner  are  usu¬ 
ally  a  3rd  or  Eth  below  the  melody  note, 
these  being  found  valuable  when  the  mel¬ 
ody  notes  themselves  are  passing  tones 
and  the  usual  chord  tones  are  not  satis¬ 
factory.  For  example.  In  a  C  chord  the 
passing  tone  A  would  harmonise  the  nwi- 
ody  note  F  better  than  any  of  the  notes 
in  the  C  chord  could.  These  imssing 
tones  must  of  course  be  notes  found 
in  the  major  scale  built  upon  the  root  of 
the  chord  used  to  harmonise  the  particu¬ 
lar  measure  or  beat  In  question,  unless 
(Turn  to  page  21) 


p*  r1 

a 

— -g  a 

- 

C  1 

id 

L 

A 

f 

t-  1 

't*!  r  r  ^  r  ‘  I 


.r  'in 


rrf  r  r‘ii  TO 


6 


rTi'  ■  -1  - 

14 


Biiy  Anothtr 
Bond  Todayl 


Mort  Music 
for  Morale 


I  idusftc  iletosi  [ 

iMtlcM  •(  TM  SakMl  MmMs* 

VOL.  15,  NO.  4  DECEMBER,  1943  PAGE  15 


ANUMV  13-14  DATES  SET  FOR 
IStli  ANNUAL  U  of  I  BAND  CLINIC 


Revelli  TakeM  Podium 

of  Hobart  Bcmd  Again  , 

Plymouth,  Ind.:  Tb«  Northern  Indiana 
School  Band,  Orchestra  and  Vocal  Asso¬ 
ciation  held  Its  annual  fall  meetlns  here 
on  Friday,  November  12th,  In  the  High 
School  Bulldln*.  The  clinic  opened  In  the 
vocal  department  with  Prof.  Albert  P. 
Stewart  of  Purdue  University,  assisted  by 
the  Plymouth  Hlch  School  Choir,  of  which 
Miss  Miriam  Hosteter  Is  the  Director. 

In  the  round  table  discussions,  Harold 
Luhman,  Band  Director  at  Monon  High 
School,  discussed  the  Bassoon,  and  Rich¬ 
ard  Quthler,  Ft.  Wayne’s  South  Side  High 
School  Band  Director,  gave  out  with  Per¬ 
cussion. 

At  the  band  clinic,  it  did  seem  like  turn¬ 
ing  back  the  pages  of  history  when  Prof. 
Revelli  took  over  the  Hobart  High  School 
Band,  of  which  he  was  formerly  Director, 
now  succeeded  by  Frederick  C.  Ebbs. 

Brake  Replacea  Burt  Now 
Tromhoning  for  the  Army 

Paducah,  Ky.:  The  Tilghman  High 
School  Band  la  showing  fine  progress  un¬ 
der  the  directorship  of  Paul  C.  Brake,  for¬ 
merly  of  Ashtabula,  Ohio,  where  he  bad 
been  teaching  Instrumental  music  In  the 
grade  and  high  schoola  Mr.  Brake  came 
to  Paducah  to  replace  Floyd  V.  Burt,  Di¬ 
rector  of  the  Tilghman  Band  for  the  past 
thirteen  years,  now  at  Fort  MacArthur, 
Calif.,  where  he  plays  cello  and  trom¬ 
bone  In  one  of  the  army  organisations. 

Director  Brake  received  his  musical  ed¬ 
ucation  at  Kent  State  College,  and  at 
Danas  Musical  Institute,  both  In  Ohio,  and 
the  Ithaca  Conservatory  of  Music  in  New 
York. 

Lenoir  High  School  Band 
Doet  Big  Vnivernty  Job 

Lenoir,  N.  C.:  It  was  a  glorious  experi¬ 
ence  for  the  Lenoir  High  School  Band  to 
entertain  the  Navy  and  Marine  units  sta¬ 
tioned  at  the  University  of  North  Caro¬ 
lina,  and  to  provide  the  big  between-the- 
halvea  band  show  for  the  Duke-Carolina 
football  game.  A  concert  for  the  Navy 
and  Marines  was  held  in  Memorial  Hall, 
of  the  University  of  North  Carolina  on 
Friday  night,  November  19th,  with  James 
C.  Harper,  directing.  The  Duke-Carollna 
game  Is,  of  course,  the  biggest  annual  col¬ 
legiate  event  of  the  year,  and  It  Is  un¬ 
usual  Indeed  for  two  great  state  universi¬ 
ties  to  give  up  the  entire  middle  period, 
and  have  their  bands  substituted  by  a 
high  school  organisation.  The  Lienoir 
Band  was  the  only  one  to  march  at  the 
half,  and  the  radio  commentator  was  gen¬ 
erous  in  his  praise  and  gave  the  boys 
every  possible  break. 


Oakland  Geta  Going 

Oakland,  Calif.:  Under  the  able  presi¬ 
dency  of  Mrs.  Violet  8.  Cobb,  the  music 
section  of  the  Oakland  Teachers'  Associa¬ 
tion,  representing  choral  and  instrumental 
music,  is  culminating  Its  plan  to  add  an¬ 
other  worth-while  year  to  its  credit 


Urbana,  III.:  Following  closely  the  pat¬ 
tern  of  last  year’s  time  schedule,  the  Fif¬ 
teenth  Annual  Band  Clinic  at  Illinois  Uni¬ 
versity,  will  take  place  on  Thursday  and 
Friday,  January  13th  and  14th,  1944.  The 
week-end  Immediately  following  New 
Year’s  has  been  the  traditional  calendar 
spot  for  this  great  event  for  the  past 
fourteen  years.  Last  year.  Dr.  A.  A.  Hard¬ 
ing,  Dean  of  American  University  Band¬ 
masters,  yielded  to  the  patriotic  urge  from 
Washington,  and  sacrifleed  his  pet  period 
to  the  holiday  movement  of  men  in  the 
Armed  Forces. 

The  Fifteenth  Clinic  will  swing  Into  full 
motion  Immediately  after  the  luncheon 
gulp  on  Thursday,  and  will  move  with  its 
famous  quick-step  through  the  rest  of  the 
day  and  evening,  Friday  and  Friday  night 

The  University  of  Illinois  Concert  Band 
will  this  year  be  presented  on  a  war¬ 
time  basis  according  to  information  re¬ 
ceived  by  The  SCHOOL  MUSICIAN  direct 
from  Dr.  Harding.  The  University  age 
bracket  is  the  bull’s  eye  upon  which  draft 
boards  concentrate  their  shooting,  and  the 
selective  service  program  has  marched 
I  heavily  through  the  Doctor’s  band  build- 


Started  Twirling  at  Five 


Janie  May  Keed,  of  San  Jots,  Calif., 
now  1 1  years  old,  hat  been  twirling 
the  baton  since  she  was  five.  Her 
interesting  record,  four  years  maior- 
ette  mascot  for  the  San  Jose  State 
CoHago  Spartans*  football  band,  iden¬ 
tified  with  the  U.  S.  Army  Air  Corps 
Band  at  Moffett  Raid,  chosen  baby 
streamlined  majorette  at  the  Treasure 
Island  fair,  won  first  place  with  a 
score  of  97  phis  at  the  California 
State  Contest  in  1940,  and  received 
a  superior  rating  in  the  Region  Rve 
Fresno  Contest  in  1941. 


Ing.  Whereas  two  bands  performed  for 
the  hundreds  of  clinic  visitors  in  the  past, 
this  year  there  will  be  but  one,  and  that 
one  band  will  have  a  pretty  solid  occu¬ 
pancy  of  the  platform  during  the  entire 
routine. 

New  materials  to  be  read  this  year  will 
include,  more  than  ever,  music  suitable 
for  all  types  of  bands  in  the  educational 
system.  This  takes  in  the  small  class  "D" 
band,  as  well  as  the  larger  class  "A”  band 
generally  able  to  perform  a  somewhat 
more  difficult  standard  of  music.  Special 
care  is  being  given  this  year  to  a  general¬ 
ised  selection,  so  that  every  bandmaster 
who  attends  Is  sure  to  hear  numerous  se¬ 
lections  of  special  interest  to  himself  and 
usuabla  by  his  own  organisation. 

Re-enacted  this  year  will  be  the  round 
table  discussions  a  la  “Information  Please’’ 
which  last  year  attracted  so  much  favor¬ 
able  comment.  The  “experts”  will  again 
this  year  be  of  last  minute  selection,  and 
will  be  persons  well  qualified  and  equipped 
with  factual  Information  to  dwell  upon 
the  subjects  Intrusted  to  them.  The  re¬ 
sults  of  last  year’s  “Information  Please” 
was  published  In  the  June  issue  of  The 
SCHOOL  MUSICIAN.— (Adv.) 

So  everything  is  ready  for  you  at  the 
Innman,  and  directors  are  urged  to  estab- 
I  llsh  their  reservations  as  soon  as  ijossible. 
This  applies  also  to  train  reserva¬ 
tions,  although  having  had  a  year's  ex|)e- 
lience  in  co-operative  driving,  many  more 
will  doubtless  arrive  by  automobile  this 
year  as  gas  coupons  can  be  pooled,  and 
full  cars  can  travel  substantial  distances 
economically.  I.Ast  year's  register  re¬ 
vealed  attendants  from  p<'>ints  as  far  dis¬ 
tant  as  New  Orleans,  La.,  and  there  were 
some  who  challenged  that  for  travel  mile¬ 
age.  One  group  drove  their  automobile 
for  sixteen  continuous  hours  to  get  to  the 
great  clinic.  Correspondence  reveals  In¬ 
tensified  enthusiasm  this  year,  which  will 
bring  a  heavily  swollen  crowd.  Make  your 
plans  now  to  attend  this  g/eat  clinic. 


SO  Director*,  38  Schoolt 
in  Big  N.  Y.  State  Clinic 

llion,  N,  Y.:  Some  170  students  from  38 
schools  participated  in  the  units  of  the  All 
State  Band  and  Choir  event  held  here  Oc¬ 
tober  29  and  30  by  the  New  York  State 
School  Music  Association.  CO  Directors 
attended  the  conference. 

At  the  opening  session  on  Saturday 
morning,  a  demonstration  promoted  the 
use  of  the  drum  as  a  pre-band  instrument. 

The  Directors’  Round  Table  Discussion 
proved  to  be  the  high  spot  of  the  entire 
conference.  Those  serving  on  the  com¬ 
mittee  were :  Dr.  Earl  P.  Watkin,  Super¬ 
intendent  of  Schools,  llion ;  Carl  Des 
Champs,  Herkimer;  Melville  Clark,  Syra¬ 
cuse  :  Mrs.  Alice  Nelson,  Oriskany ;  El- 
wood  Sprigle,  Oriskany  Falla,  and  F.  F. 
Swift 
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February  23^4  Are  Datee 
Set  for  Minneeota  Clime 

8t.  CUmd,  Minn.:  The  Mlnnew>Ui  Mualc 
Bducaton  AMocbitlon,  by  action  of  lU 
Board  of  Dtrecton,  haa  reached  a  decialon 
to  reaume  eponaorahip  of  an  annual  clinic. 
Thla  eTent  waa  not  held  laat  year  becauaa 
of  war  conditlona.  Several  factora  In  the 
clrcumatancea  of  preaent  day  mualc  adu> 
cation  ara  raaponalble  for  the  decialon  to 
hold  a  clinic  thla  year.  The  moat  Impor¬ 
tant  alncle  Influence  la  the  fact  that  there 
ara  ao  many  peraona  teachlns  public  achool 
mualc  who  have  Inaufliclent  tralnlnn  for 
their  new  dutlea. 

Elmphaala  at  the  clinic  will  be  placed 
upon,  (1)  Helpa  for  Inexperienced  vocal 
and  Inatrumental  dlrectora,  (1)  rehearaal 
procedurea,  (I)  audio- vlaual  materlala, 
(4)  properly-balanced  mualc  curricula. 

The  datea  of  February  2S-t4,  1>44  have 
been  aet  for  the  clinic.  The  meetinca  will 
be  held  at  the  Schmitt  Mualc  Center,  Mln- 
neapolla,  with  luncheon  and  dinner  meet- 
Inra  at  the  TMCA.  All  nnembera  of  the 
Minneeota  Mualc  EMucatora  Aaaoclatlon 
are  eligible  to  attend  without  further 
expenae. 

Thla  la  a  atrictly  non-commercial  educa¬ 
tional  clinic.  Ronald  Q.  Kicra  la  Sec.- 
Treaa.  of  the  Minneeota  Mualc  Educatora 
Aean.,  State  Teacher  Collese,  St.  Cloud, 
Minn. 


Boy  from  Virginia  1 8 

Making  Good  at  Jullimd 

Richmond,  Ya.:  Former  concertmaater, 
John  Branch,  of  the  John  Marahall  Hlfh 
School  Orcheatra,  la  provlnc  the  value  of 
hla  (ood  tralninc  here,  by  making  rapid 
headway  at  the  Julllard  School  of  Mualc 
In  New  York.  Already  he  haa  been  ac¬ 
cepted  aa  a  member  of  the  graduate  or¬ 
cheatra,  a  privilege  uaually  reserved  for 
aenlor  students. 

The  a  capella  choir  will  again  sing 
Christmas  carols  through  the  halls  of 
both  high  school  buildings  thla  year. 

Captain  James  Donahue  also  directs 
the  cadet  band. 


Here  la  a  fresh  photo  of  the  recently 
organised  Hernando  High  School  Band 
of  Brooksville,  Florida  after  a  dormant 
period  of  nearly  two  years.  The  band  la 
making  considerable  progress  and  haa  al¬ 
ready  played  tor  several  public  functions 
including  the  local  scrap  drive.  A  va¬ 
riety  program  waa  just  given  at  the  local 
theatre  between  shows  for  the  community 
and  military  personnel  from  the  Brooks¬ 
ville  Air  Base.  Program  Included  Victory 
Overture:  several  selections  by  tha  4th 
grade  tonette  group;  a  march  featuring 
the  majorettes;  a  tap  dance  routine;  a 
popular  vocal  number ;  and  a  Boogie 
Woogie  arrangement  for  band.  .  .  .  Plans 
are  now  being  made  to  entertain  tha  sol¬ 
diers  at  the  USO  clubhotiae  with  a  concert 
and  community  sing  In  the  very  near 
futura  .  .  . 

This  la  Bandmaster  Qeorge  Kayton's 


first  year  at  BrooksvlUa  Florida  Pre- 
vioua  to  this,  ha  had  successfully  organ¬ 
ised  and  developed  a  fifty-piece  band  at 
WImauma  Florida  He  attended  the 
Universities  of  Wisconsin  and  Tampa, 
studied  woodwinds  in  the  East  and  Middle 
West  and  between  achool  aesslons  has 
toured  tha  country  with  various  profes¬ 
sional  orchestras  playing  theatre,  dance, 
and  radio  engagements.  He  alao  does  a 
bit  of  writing  on  the  side.  Decker  Press 
of  Prairie  City,  lUinoia  will  bring  out  a 
collection  of  this  verse  this  writer  very 
appropriately  titled:  “Swing  It  High 
Sweet  Saxophones”. 

Along  with  his  bandmaster  activities,  he 
also  directs  a  professional  dance  orchestra 
in  the  Tampa,  Florida  vicinity,  which 
plays  for  various  military  personnel  from 
MacDill  and  Drew  fields. 

Padmer  Mitchell  Arrangee 
Dramatic  Victory  Show 

Lowitton,  Pa.:  The  Aimlstlce  Day  As¬ 
sembly  Program,  November  10th,  at  the 
Senior  High  School,  was  one  of  the  finest 
musical  shows  ever  presented  here.  The 
program  opened  with  Panella’s  "Anteri- 
can  Red  Cross  March",  and  continued 
through  five  scenes  of  music  and  tableau, 
all  under  the  competent  direction  of 
Palmer  Mitchell. 

“Angela  of  Mercy"  was  the  theme  of 
Mary  Ann  O'Meara's  Solo  with  the  Band 
In  Scene  III.  Scene  IV  opened  with  "Keep 
the  Home  Fires  Burning"  by  the  Band  In 
a  home  scene  stage  set.  Thla  blended  off 
with  the  off-stage  singing  of  “My  Buddy'' 
by  the  chorus.  Then  "Taps"  with  a  tab¬ 
leau  of  Mother  taking  soldier's  picture 
from  the  mantel  and  gating  upon  It. 
Slow  curtain.  Intermission. 

In  the  second  half.  Scene  II,  "Roaey  the 
Riveter*'  included  sound  effects  and  a 
song  and  dance  routine.  The  finale  ‘When 
the  LJghta  Oo  On  Again"  opened  (PP) 
in  total  darkness  and  ended  (FF)  with 
lights  on.  This  Included  the  Band  and 
Chorus  and  was  done  In  costume  and  in 
uniform.  Very  eSeettve. 


TMi  It  tlie  Burrfon,  Kantet  High  School  lead,  under  the  direction  of  h4ei  Murphy. 
They  have  been  cutting  contett  notches  for  ^  past  three  years,  ranging  al  the  way 
from  highly  superior  to  e  Division  III  in  the  National.  The  baritone  ^yer  ranked 
tops  in  the  Nationel  Solo,  and  incidentally  hit  school  grades  sveraged  higher  than 
those  of  the  football  squad.  Three  sophomore  girft,  in  a  clarinet  trio,  take  Superior 
in  any  contett. 
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They're  Hep  to  Their  War  Joh,  and  Gonna  Do  It 


W.  C.  Rddick,  Music  Supcrviior  HcrcuUiMum,  Mhteurl,  It  wry  proud  of  thlt  bend. 
Tbo  9roup  it  inturotkod  in  war  work,  at  ara  all  school  bands,  and  is  planninq  a 
mighty  a^va  season  to  pile  up  morale  and  war  bond  salat. 


EdueaHontd  Conomntion 

HM  in  Denvmr,  Colo. 

Denver.  Colo.;  The  Colorado  Inatru- 
mentjil  DIroctora  Aaaoclatlon  held  Its  tenth 
annual  convention  and  clinic  here  Iiecein- 
ber  Srd  and  4th.  One  of>  the  hiKhliahta 
of  the  procram  was  the  concerts  played 
by  the  29th  Army  Air  Forces  Symphonic 
Band.  Thia  fine  orcanlaatlon  upon  whose 
roster  nearly  every  major  symphony  in 
the  country  is  repreaented,  is  now  sta¬ 
tioned  at  Buckley  Field.  Durinc  the 
course  of  their  concerts,  one  was  given 
over  to  a  kind  of  a  “Lecture-Kecital.” 
This  performance  proved  mokt  Interestlnc 
In  that  explanations  were  made  as  to  how 
they  secured  certain  effects,  the  reasons 
for  certain  Interpretations,  etc.  Follnwins 
that,  all  questions  from  the  audience  were 
answered,  and  several  request  numbers 
played.  This  band  has  broadcast  over 
every  network  of  Importance  In  this  coun¬ 
try,  has  played  concerts  at  Carnecie  Hall 
and  many  other  leading  concert  halla 
Also  they  have  made  many  recordings  for 
the  Victor  Co. 

Other  Interesting  Features 

Warrant  Officer  Landers  brought  mimeo¬ 
graphed  catalogs  of  his  band  library  with 
numbers  classified  as  A,  B,  C,  etc.,  accord¬ 
ing  to  their  degrees  of  difficulty.  These 
catalogs  were  distributed  free  to  all  who 
asked  for  them.  Lieutenant  Cecil  ICffinger, 
director  at  Fort  Logan  presented  a  demon¬ 
stration  on  *'What  the  High  School  Band 
can  teach  its  members  about  Military 
Marching  Routinea"  This  was  one  of  the 
most  interesting  demonstrations  of  the 
entire  clinic. 

Rex  EHton  Fair,  of  The  SCHOOL  MU¬ 
SICIAN,  National  authority  on  flute 
playing,  presented  a  highly  educational 
and  entertaining  demonstration  of  that 
Instrument  Mr.  Fair  conducted  studios 
at  Chicago  for  fifteen  years,  but  he  and 
his  good  wife  recently  bought  a  new  home 
at  957  South  Corona  Street,  Denver,  Colo¬ 
rado.  He  Is  teaching  flute  at  the  Univer¬ 


sity  of  Colorado  and  is  at  the  head  of  the 
Woodwind  Department  of  the  State 
Teachers  College,  Greeley,  Colorado. 

The  Question  and  Answer  program  has 
always  proven  to  be  very  interesting  and 
valuable.  This  year  it  was  conducted  by 
Dr.  J.  Deforest  Cline,  of  Colorado  Stats 
('ollege  of  Education,  Fred  Fink,  Director 
of  Music,  Colorado  Springs  High  School, 
C.  W.  Kirk,  Director  of  Music,  Kit  Carson 
High  School,  and  Professor  Hugh  Mc- 
Millen,  Director  of  Bands,  University  of 
Colorado.  Herbert  K.  Walther  acted  as 
chairman  of  this  session. 

George  V.  Roy,  prominent  cornetlst. 


teacher,  and  director,  presented  a  most 
unique  demonstration  of  class  instru¬ 
mental  teaching.  An  eighteen  piece  band 
from  a  one  room  rural  school  was  the 
outstanding  feature  of  this  program. 

The  Arvada  High  School  Band  played 
a  few  light  numbers,  such  as  might  be 
recommended  for  summer  concerts,  during 
the  registration. 

The  closing  events  consisted  of  a  busi¬ 
ness  meeting,  election  of  officers,  and  an 
informal  smoker  at  which  Interesting  films 
of  High  School  and  College  Marching 
Bands  were  shown  by  L.  R.  Spicer,  of 
Boulder,  Colorado. 


They  Picked  the  Best  from  15  Schools  for  This  South  Bend,  Ind.,  Assn.  Orchestra 


This  St  Hie  Dttkrlef  Orckettrs  wbieh  performed  for  Hie  South  Bend  Teeckert*  AstocisHon,  at  Hieir  meeHng  October  21-22.  The 
fotlowisg  tckools  ere  represented  in  picture:  LaPorte,  Liberty  Township,  Michigan  City,  Portage  Township,  South  Bend  ^Centrat, 
Ritey,  John  Adams,  Washington,  Oliver  end  Washington  Ctsy  High  Schods;  Mishawaka  High  end  Mithswake  Battel  Jr.  High;  end 
the  Rkhert  High,  Central  Jr.  High,  and  Roosevelt  Jr.  High  Schools.  Seated  left  to  right  in  front  of  the  picture  are:  David 
Hughes,  Director  of  Instrumentei  Music  in  the  Elkhart  Public  Schooh  end  Chairman  of  the  Orchestra;  Mrs.  Dorothy  Pete,  Director 
Vocal  Musk  in  John  Adams  High  School,  South  Bend,  Chairman  of  the  Chorus;  and  Mr.  George  Dasch,  Director  of  the  Orekestre. 
He  is  the  Director  of  Northwestern  University  Orchestra,  Evanston,  Illinois;  Busineu  Men's  Symphony,  Chicago;  and  of  the  Evens- 
vlfle,  Indiana  Philhermenk  Orchestra. 


It 
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Moline's  Precision  "Rockettes"  in  a  Freeze 
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Laading  tka  Molina,  lllinoii  High  School  Band  in  fhair  thrilling  appaarancat  at  tha 
football  ganta  thit  fall,  ara  thata  fiva  photoganic  baautiat  who  ganarally  tuccaad  in 
itaaling  tha  act.  Bandmattar  E.  E.  Youngdahl  hai  tiity  aipart  muticiant  in  kit 
marching  unit.  Tkara  it  a  color  guard  of  four  in  addition  to  tha  majorattat,  whota 
namat  ara:  laft  to  right;  Dorothy  Swanton,  Batty  Joknton,  Marilyn  Ikard,  Bonnia 
Witdom,  and  Marion  Slickar,  who  it  tha  kaad  gal  of  tha  group,  thay  ara  a  ckal- 
langa  to  any  timilar  fiva  in  tha  middia  watt. 


Harrison  H.  S.  Concert  Bemd 
Gives  ISth  Annual  Program 


Ohio  Directors  Hold  Sth 
Annutd  Meeting  Dec,  29~30 

Columbus,  Ohio:  Tha  Fifth  Annual  Holi¬ 
day  Maatir.2  of  tha  Ohio  Music  Education 
Association  will  ba  held  hara  on  Wadnan- 
day  and  Thursday,  Daoembar  2$  and  SO. 
At  ona  of  tha  opanlng  saaslons  at  tha 
Sanaca  Hotal,  Mr.  L,.  W.  Raana,  a  rapra- 
santatlva  of  tha  Fadaral  Sacurlty  Asan<  y 
for  Ohio,  will  discuss  tha  vital  rola  music 
can  play  In  Ohio's  racraatlon  program  to 
raliave  congastad  dafanna  araas,  military 
districts,  and  youth  problama. 

During  tha  dinnar  maating  on  Wednes¬ 
day  night,  there  will  ba  an  address  on 
post-war  problama  In  music  education  and 
community  Ufa.  Thara  will  ba  clinics  on 
new  music  and  all  Instrumental  teachers 
are  asked  to  bring  their  Instruments.  Time 
is  allotted  for  talks  by  foraign-born  par¬ 
sons,  who  have  authentic  knowledge  of 
the  music  of  our  allied  countries. 

Reservations  for  the  dinnar  maating  at 
the  Seneca  Hotel,  December,  should  be 
sent  by  Christmas  Day,  to  Mary  Tolbert, 
2095  luka  Avenue,  Columbus,  and  this 
dinnar  will  sat  you  back  $1.(6. 


Chicaeo,  III.;  The  Harrison  High  School 
Concert  Band,  under  tha  direction  of  J,  F, 
Kwald,  presented  its  Sixteenth  Annual 
Concert  in  the  Harrison  High  School 
Auditorium,  2860  West  24th  Street,  on 
Sunday,  December  6,  1942,  at  2:00  p.m. 
Proceeds  will  ba  used  to  furnish  tha  Band 
with  music,  instruments  and  repairs.  Tha 
Concert  is  being  s|>onsored  by  the  Harrl- 
s«)n  Band  Parents  Association. 

A  well  balanced  program  to  suit  the 
most  discriminating  music  lover  was  ar¬ 
ranged.  Soma  of  the  selections  included 
tunes  of  World  War  I  and  II — Over 
Thera  Fantasia,  Victory  Fanfare,  With 
Freedom’s  Flag,  What  Do  You  Do  in 
the  Infantry,  Waitsing  Matilda,  I've  Got 
.Sixpence — Skaters'  Walts,  Brasil,  Over¬ 
ture  on  Slavonic  Melodies,  Latdy  of  Spain 
and  W'edding  of  the  Winds. 

Offleera  of  the  Harrison  Band  Parents 
Association  who  worked  on  Concert  details 
are:  John  Woods,  President;  Charles 
Kulisek,  Vice  President ;  Mrs.  Otto  Wolf, 
Recording  Secretary;  Mrs.  Patricia  Rossi, 
Corresponding  Secretary,  and  Mrs.  FVank 
Oroh,  Treasurer. 

Hope  to  Restore  Annual 
Music  Festived  This  Year 

LonacoHiug,  lid.:  Miss  Annetta  Tates, 
music  instructor  at  Central  High  School, 
is  cooperating  with  other  music  teachers 
in  the  county.  In  the  hope  that  the  annual 
music  festival  postponed  last  year  will 
return  to  the  calendar  during  this  school 
term.  Her  glee  club  will  provide  music 
for  the  Christmas  program,  the  combined 
group  having  made  Its  flrst  appearance  on 
Armistice  Day. 
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One  of  tha  butieif  bends  Sn  Ohio  it  fhef  one  at  Cenfon  Township  Hi^h  School, 
under  the  direction  of  Edsar  L  Halst,  and  here  are  kit  seven  talented,  ne^  we  add 
beautiful,  baton  twirlers.  They  put  that  certain  something  in  tha  band's  patriotic 
parades  and  innunterabla  activitias  in  the  all  out  war  effort.  When  last  heard  from 
Ae  band  was  preparing  Ht  big  fall  victory  concart.  Left  to  right,  the  girls  ara: 
Mabel  Brill,  Wilma  Yehe,  Wilma  McElfretk,  Virginia  Thewet,  Donna  Bechtel,  Betty 
Reltling,  and  Bettay  V/lreman. 


*cbool  iHuic  ^rtM  Ikclion  of  Vkc  l^cfioel  iRvslcUm 
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1  Out  of  Every  5  of  School's  Pupils  In  This  Band 


Bridgrporl.  .Vrfcr.;  MuaU;  Director  Ku- 
cera  la  developing  cornet  and  trumpet 
trioa.  Wanda  Steffenameier  la  hla  prlae 
flute  aololat. 

clay  Center,  .Vebr. ;  The  Hlnh  School 
Rand  save  ita  flrat  concert  of  the  aeaaon 
on  Nov.  I  nth  with  Joan  Shonka  aa  Itarl- 
tone  Horn  Sololat. 

Hamburg,  la.:  Lt.  Jack  Haielton.  for¬ 
mer  band  director  here,  la  now  with  the 
firth  army  in  Italy. 

H'auNeCa,  Sebr.;  The  Weat  Sifle  Khythm 
Band,  tauaht  by  the  charmina  Miaa  Arrie 
Anna  Slatia,  were  featured  on  the  pro- 
aram  at  the  Dlatrict  Teachera  Convention 
held  In  McCook  on  October  29th.  They 
played  "Comina  In  On  a  WIna  and  a 
Prayer,”  and  a  atlrrlna  melody  "There’s  a 
Star  Spanaled  Banner  Wavina  Some¬ 
where." 

apringviete,  Kebr.:  John  Abart,  Direc¬ 
tor  of  the  Stanton  Hlah  School  Band,  waa 
elected  president  of  the  District  III  Music 
Teachers'  Association  at  the  recent  con¬ 
vention  held  In  Norfolk.  Mr.  Abart  was 
formerly  director  of  the  Stuart  Hlah 
School  Band,  where  he  produced  one  of 
the  finest  ever  presented  at  the  North 
Central  Conference. 

Lincoln,  Kebr.:  "Orowina  Thru  Music" 
was  the  subject  matter  of  Miss  Pern  Am¬ 
mon’s  clinic  address  at  the  last  P.  T.  A. 
meetlna.  Mias  Ammon,  who  is  supervisor 
of  elementary  music  In  the  public  schools, 
used  pupils  from  the  first,  fourth  and  sixth 
arade  for  her  demonstration. 

Wayne,  Kebr.:  The  Wakefield  Hlah 
School  Band,  under  the  direction  of  J.  E. 
Koontx,  played  a  concert  for  the  Lealon- 
nalrea  on  Thursday,  November  18th. 

Lincoln,  Kebr.:  To  dedicate  their  new 
black  and  white  band  uniforms,  the 
Northeast  Hlah  School  Band,  under  the 
direction  of  Vernon  Forbes,  presented  a 
concert  In  the  hlah  school  auditorium  on 
Monday,  November  22nd.  Zane  Fairchild 
in  president  of  the  band. 

Holdrege,  Kebr.:  The  Hlah  School  Or¬ 
chestra,  under  the  direction  of  Ralph 
Cranere,  has  beaun  a  series  of  concerts. 
MIsa  Nina  Armatrona  Is  directina  the  vo¬ 
cal  aroupe. 

Atkinson,  Kebr.:  'The  first  season’s  con¬ 
cert  of  the  Atkinson  Hlah  School  Music 
Department,  aiven  on  November  19th,  waa 
a  brilliant  success.  The  band  la  directed 
by  Murrel  P.  Simpson,  Vocal  Groups  by 
Mias  L«ona  Kilmurry. 

Carroll,  la.:  Band  Director  Gary  Is  alv- 
Ina  a  set  of  testa  and  exercises  to  en- 
couraae  more  interest  In  the  Band.  These 
tests  include:  ability  to  tune  an  Instru 
ment  properly,  write  several  measures  of 
music  in  different  times,  sustained  tone 
for  twenty-five  or  more  seconds,  play  cer 
tain  chords  and  scales  from  memory,  pass 
a  written  examination  on  common  musical 
terms,  read  at  slaht  flrat  and  second  arade 
music,  breathe  correctly  and  demonstrate 
knnwledae  of  marchina  fundamentals. 

Oregory,  B.  D.:  Bruce  Beraman,  High 
Hchool  Swina  Band  Deader,  picked  the 
Bond  and  Stamp  dance  on  November  28rd 
for  their  debut.  There  are  about  twenty 
members  in  the  band,  Includina  four  vo¬ 
calists. 

Rapid  City,  Bo.  Dak.:  The  hlah  achool 
orchestra,  directed  by  Alex  Schneider, 
aave  a  concert  on  November  19th. 

Albion,  Kebr.:  Pvt.  Stanley  E.  Snyder, 
whose  interest  In  instrumental  music  won 
him  the  iwsition  of  student  director  of  the 


This  hand  of  Bay  St  Louis,  Miss.,  has 
captured  elaht  Superior  Batinas  at  State 
i'ontesta.  The  Hlah  School  department 
has  an  enrollmnt  of  188  students.  Better 
than  20%  of  the  student  body  take  in¬ 
strumental  music.  Most  of  the  music 
pupils  receive  private  lessons  once  a  week. 
Ilehearsala  are  held  for  a  period  of  one 
hour  on  every  school  day,  after  school. 

It  is  one  of  the  beat  equipped  Class  C 
Banda  in  the  State.  Ita  library  has  198 


Albion  Hlah  School  Band  durina  his  i 
senior  year,  is  now  playing  In  the  army  ' 
band  at  Camp  Wallace,  Texas. 

Bpriugfleld,  8.  D.:  Prof.  J.  EWert  Schol- 
ten  of  the  Southern  Normal  faculty  is  di¬ 
recting  the  high  school  band  this  season. 

Arnold,  Kebr.:  Kenneth  Johnson,  High 
School  Bandmaster,  Is  organising  a  com¬ 
bined  schooltown  band,  in  order  to  utilise 
some  of  the  graduates  for  the  benefit  of 
the  community. 

Beatrice,  Kebr.:  J.  H.  Rennick,  who  Is 
director  of  the  Diller  High  School  Band, 
Is  getting  fine  cooperation  from  his  new 
students,  and  Is  really  developing  an  ex¬ 
cellent  band. 

Omaha,  Kebr.:  W,  L.  Hetherington, 
widely  known  violinist,  died  early  in  No¬ 
vember.  He  was  formerly  music  Instruc¬ 
tor  at  Technical  High  School,  and  for 
more  than  15  years,  director  at  Benson 
High  School. 

The  Broken  Bicher 
The  SCHOOL  MUSICIAN : 

Our  school  library  receives  The  SCHOOL 
MUSICIAN  which  I  look  forward  with 
pleasure  to  reading  each  month.  I  play  Bb 
clarinet  and  saxophone  In  the  Rock  Hill 
High  School  and  Home  Guard  Bands,  and 
especially  enjoy  the  articles  on  woodwind 
instruments,  news  of  what  other  bands  in 
the  country  are  doing  and  pictures  and 
articles  about  bands  and  band  members. 
We  think  our  band  of  60  members  is 
headed  by  a  snappy  and  fine  looking 
group  of  Drum  Major  and  Majorettes.  1 


standard  band  selections,  77  solos,  44  en¬ 
sembles  14  sets  of  band  books,  several 
sets  of  methods,  studies  and  research 
books.  The  entire  equipment  of  the  or¬ 
ganisation  Is  assessed  at  more  than 
$8,000.00. 

The  Saint  Stanislaus  Band  was  organ¬ 
ised  in  September,  1934,  under  the  direc¬ 
tion  of  Brother  Romuald  Robitallle  who  Is 
still  with  the  organisation. 


am  enclosing  a  picture  of  them  requesting 
that  you  publish  it  in  The  School  Music 
News.  They  are  left  to  right:  Drum  Ma¬ 
jor,  Roy  Sherer,  Tenor  Sax.  In  hand. 
Majorettes:  Virginia  Ashe,  Bb  Clarinet  In 
band ;  Bass  Violin  In  Orchestra,  Student 
Director  of  band ;  Ann  Harris,  Viola  In  or¬ 
chestra  ;  Ann  Carothers,  Piccolo  and 
Flute  In  band,  and  Band  Secretary. — 
Thomas  Dabney,  President,  Rook  Hill 
High  Bchool  Band,  Rock  Hill,  8.  C. 

Dear  Tom:  Thanks  Tom  for  sending  the 
picture.  I  wish  the  band  presidents  In 
25,000  schools  (more  or  les")  would  take 
similar  Interest  and  keep  the  pictures  and 
news  coming.  BUT!  (and  this  is  meant 
for  all  who  may  read  these  lines),  when 
you  send  pictures,  put  some  cardboard 
packing  In  the  envelope  to  protect  It.  Tom 
just  stuck  the  picture  In  an  envelope  with 
his  letter  and  mailed  it  as  nonchalantly 
as  though  it  were  a  mere  50  dollar  bill. 
Result — the  picture  was  badly  damaged, 
and  had  to  be  mounted  and  retouched. 
And  such  pretty  girls  too.  Take  better 
care  next  time,  ^Tom. — Ed. 


Vocal  Joint  Band,  Orch. 

at  Terre  Haufe  Clinic 

Terre  Haute,  Ind.:  Consolidation  of  the 
Central  Southern  Indiana  School  Band 
and  Orchestra  Association  and  the  Terre 
Haute  District,  Indiana  Choral  Festival 
Association  was  the  principal  business 
operation  achieved  at  the  annual  clinic 
held  here  at  Indiana  State  Teachers  Col¬ 
lege  on  December  3  and  4. 

According  to  our  official  reporter,  ETberly, 
the  clinic  was  an  outstanding  success. 
Guest  conductors  of  musical  groups  were: 
Claude  B.  Smith  of  Evansville,  Band ; 
Henry  Sopkin  of  Chicago,  Orchestra;  and 
Peter  Tkach  of  Minneapolis,  Chorus.  Se¬ 
lected  players  from  both  the  high  schools 
and  the  college  were  used  in  the  ensemble. 

The  clinic  was  well  attended,  enthusias¬ 
tic,  and  was  well  managed,  using  every 
minute  of  time  for  edifying  discussions, 
reading  of  new  music  and  the  inspiration 
which  Is  the  gift  of  such  sincere  purpose. 
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High  Bomb 

It  Toa  llk«  popular  music,  If  ths  bit 
tunes  of  the  day  appeal  to  you  at  all.  you 
like  to  hear  them  playM  and  suns  u  they 
are  written,  and  somethlns  In  the  nature 
of  a  miniature  rebellion  wells  up  within 
you  when  you  bear  a  radio  warbler  stum- 
bllns  throush  the  melody  with  almost  no 
regard  for  It.  Perhaps  worse  still  Is  to 
buy  a  recording  of  a  new  tune  you  par¬ 
ticularly  like,  by  your  favorite  crooner, 
only  to  find  when  you  start  the  wax  re¬ 
volving  under  the  needle,  that  your  “Flsv- 
ortte”  has  taken  personal  liberties  with 
the  melody  which  do  not  appeal  to  you 
at  all. 

Some  alrlane  warblers  Just  can’t  sing 
anything  right  Pew  escape  entirely  the 
temptation  to  Inject  their  own  Ideas  Into 
other  people's  tunea  We  do  not  believe 
they  really  think  they  are  Improving  those 
tunes.  It  Is  Just  that  they  are  slovenly 
by  nature,  and  prefer  to  throw  things 
around  in  a  haphasard  way.  Often,  the 
song  could  not  be  recognised,  but  for 
the  words  and  the  accompaniment. 

We  long  for  the  day  when  some  cour¬ 
ageous  song- writer  will  have  the  bravery 
to  bring  legal  suit  against  some  nationally 
known  singer  for  using  his  copyrighted 
words  to  “another  tune”.  And  we  cannot 
close  the  subject  without  giving  compli¬ 
ment  to  Frank  Munn,  “the  golden  voice  of 
radio’’,  who  sings  the  songs  you  like  to 
hear,  the  way  you  like  to  hear  them,  as 
they  are  written. 


The  December  Issue  of  the  SCHOOL£- 
AT-WAR  News  Bulletin  for  Teachers  is 
now  in  distribution,  and  while  this  publi¬ 
cation  completely  ignores  Instrumental 
music  In  the  schools,  school  bands  and 
school  orchestras,  continue  with  their  all 
out  war  effort,  continue  to  produce  more 
cash  for  the  treasury  department  than 
does  any  other  unit  of  the  public  school 
system.  This  December  News  Is  extremely 
Interesting  from  a  pictorial  standpoint  and 
will,  doubtless,  be  a  great  source  of  aid 
and  inspiration  to  academic  teachers, 
school  administrators,  and  even  to  the 
ever  active  parents  clubs.  There  Is  Just 
no  end  of  such  material  to  be  secured  for 
the  asking  from  the  Elducatlon  Section, 
War  Finance  Division,  Treasury  Depart¬ 
ment,  Washington,  D.  C. 


Conducting  a  symphony  orchestra  calls 
for  quick  thinking  as  well  as  musical 
ability.  For  example,  here  are  two  pages 
from  the  notebook  of  Howard  Barlow, 
conductor  on  the  Voice  of  Firestone. 

Mr.  Barlow,  who  has  conducted  vir¬ 
tually  all  leading  American  symphonies, 
once  was  on  the  stand  when  a  baritone 
soloist  missed  an  important  cue.  Con¬ 
tinuing  to  lead  the  orchestra,  Mr.  Barlow 
turned  and  calmly  sang  the  necessary 
phrases  Into  the  microphone  himself. 

On  another  occasion  he  was  conducting 
the  Baltimore  Symphony  Orchestra  when 
he  learned  that  a  certain  composition  had 
not  arrived  In  time  for  the  concert.  Thus, 
he  faced  the  prospect  of  a  16-mlnute  void 
in  the  program. 

As  the  orchestra  played  Deems  Taylor’s 
"Mario  Takes  a  Walk’’,  first  performed 
by  the  New  York  Philharmonic  Orchestra 
under  Mr.  Barlow’s  direction,  the  con¬ 
ductor  decided  on  a  solution  of  the  It- 
mlnute  void  that  may  be  unique  In  musical 
history. 

Since  the  audience  so  enjoyed  "Mario 
Takes  a  Walk’’,  be  announced,  the  orches- 
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Sslsofed  from  The  Patriot,  ttodeni  asict- 
poper  of  the  Leavenworth,  Kaneae,  High 
SehooL  Pat  Maxwell  and  Catherine  Bark- 
nett  are  Bditore-in-Chief. 


Amer'ics  Gives  Tkenb 

Serenity  reigned  in  our  nation  on 
Thanksgiving  Day,  Fall  of  ’41.  Americans 
attended  diurch  services  In  the  morning, 
gave  thanks  to  Ood  for  food,  shelter, 
peace  and  security.  Other  countries  might 
be  at  each  other’s  throats  and  up  to  their 
ears  In  blood  but  those  living  under  the 
protection  of  the  Stars  and  Stripes  could 
be  thankful  that  they  had  kept  away  from 
war.  Americans  believed  In  the  freedoms 
outlined  by  their  forefathers  and  prac¬ 
ticed  them  as  nearly  as  they  could.  That 
was  why  they  could  spend  the  day  as 
they  pleased. .  .attend  church — any  church, 
watch  an  exciting  football  game,  enjoy  a 
relaxing  movie.  No  dictator  planned  their 
day  I 

Ten  days  later,  on  December  7,  Amer¬ 
ica  was  plunged  from  peace  into  war. 
Now,  after  almost  two  years  of  hard  light¬ 
ing,  with  vlctoiies  mounting,  Americans 
shall  again  commemorate  Thanksgiving 
Day,  hut  In  a  more  sober  way  and  with 
a  more  calmly  reflective  state  of  mind. 
They  at  home  are  thankful  for  their 
blessings  as  In  the  past,  but  they  are 
showing  their  thanks  and  hopes  for  the 
future  by  helping  to  win  the  war.  They 
are  helping  in  every  paper  and  scrap 
drive.  They’re  buying  bonds.  They  are 
saving  food!  They’re  donating  blood  for 
fluting  men.  Americans  are  showing 
their  thanks  In  a  concrete,  constructive 
way. 


Picked  from  the  Weetfleld,  Maryland, 
High  School  Herald,  of  Hovember  it. 
Richard  MiUtein  is  editor-in-chief. 


Changes  in  School  Life 
By  Dorothy  Denelow  'it 

School  life  In  the  United  States  has 
changed  greatly  since  December  7,  1941. 
Many  schools  have  been  taken  over  by 
the  government.  That  makes  our  respon¬ 
sibility  even  greater,  and  we  want  to  do 
our  utmost  to  help  the  war  effort.  We 
must  realise  how  Important  It  Is  that  we. 
the  youth  of  America,  prepare  ourselves 
for  a  future  In  which  we  will  take  our 
places  as  cltlsena  responsible  for  the  wel¬ 
fare  of  othera 

Education  la  and  should  be,  our  main 
objective  for  this  year.  This  year,  more 
than  ever,  each  pupil  should  put  in  as 
much  time  as  possible  on  his  studies  for 
success  in  any  Held  In  the  future.  The 
boys  ’’over  there’’  are  putting  in  24  hours 
of  work  every  day.  Are  we  going  to  let 
them  down  7  Certainly  not  We  are  go¬ 
ing  to  learn  for  our  boys  and  our  coun¬ 
try! 

Besides  preparing  ourselves  for  this  fu¬ 
ture,  we  must  also  think  of  the  present 
One  way  each  of  us  can  have  a  part  In 
winning  this  war  Is  by  all  pitching  in  and 
boosting  the  sale  of  war  bonds  and  stamps. 
NOW  Is  the  time  to  show  our  boys  that 
we  are  united  behind  thent  Remember, 
a  sUmp  a  day  keeps  the  Japs  away. 


Music  Is  a  tonic  which  accomplishes  for 
the  mind  what  gymnasium  does  for  the 
body. — Plato. 


tra  would  repeat  the  composition. 

Mr.  Barlow  has  a  memory  that  a  critic 
once  termed  “fantastic”.  He  memorises 
whatever  score  he  conducts,  and  he  can 
recall  Immediately  the  titles  and  themes 
of  compositions  he  has  not  heard  for 
years. 

By  using  a  quip  instead  of  a  tongue- 
lashing  at  rehearsals,  he  establishes  an 
affable  atmosphere  that  keeps  his  musi¬ 
cians  in  good  humor  despite  his  very 
exacting  demands  on  them. 

Howard  Barlow,  a  native  of  Cttiio,  rep¬ 
resents  a  comparalively  new  type  of 
conductor.  All  his  roots  are  American. 
He  has  led  the  movement  for  recognition 
of  American  composers. 

Since  1927  he  has  based  his  career  on 
the  belief  that  the  radio  public  wants  good 
music.  And  the  result  has  been  a  con¬ 
stant  series  of  successes. 


You  might  be  Interested  in  stories  of 
particular  Instances  of  the  work  of  musi¬ 
cians  in  War  Bond  Campaigns.  Doyles- 
town.  Pa.,  for  instance,  with  a  population 
of  4,976,  recently  held  a  community  sing 
at  which  621,430  worth  of  bonds  were 
sold. 

Lexington,  N.  C.,  with  a  population  of 
10,000,  put  on  a  community  War  Bond 
program  In  which  a  chorus  of  1,600 
participated.  There  also  have  been  many 
large,  spectacular  concerts.  Details  of 
such  and  other  services  which  music  lead¬ 
ers  can  give  can  be  obtained  from  Mr. 
Zansig,  at  the  above  address. 

In  Texas,  nearly  every  school  In  the 
State  gives  a  concert  each  month — usually 
orchestral,  with  soloists— and  admission  Is 
by  War  Bonds  or  stampa  In  this  way. 


says  the  Treasury,  not  only  are  more  War 
Bonds  sold  but  the  audience  Is  provided 
an  outlet  for  the  mental  and  emotional 
tensions  of  war,  quite  Important  these 
days.  Also,  young  musicians  are  given 
the  opportunity  to  participate  In  the  war 
program  as  well  as  to  obtain  experlenre 
that  only  public  performances  can  bring. 


ThU  **Show  Matt  Go  On** 

Wtuhington,  D.  C.:  The  War  Finance 
Division  of  the  U.  8.  Treasury,  The  Edu¬ 
cation  Section,  has  released  the  scrip  for 
a  20-minute  play  for  elementary  and 
Junior  high  schools  titled  “The  Sqtiander 
Bug’s  Christmas  Carol”  by  Alleen  L 
Fisher.  Copies  nuty  be  had  by  writing  the 
state  War  ETnance  Office  or  direct  tu 
Washington. 


loufa  Wants  Revival  of 
Spring  Fetiivalt,  Contest* 

Dee  Moinee,  la. :  Mary  Ftances  Orahain. 
Director  of  the  North  High  School  Band, 
is  giving  special  attention  to  the  war  mo¬ 
tive,  planning  her  football  formation  this 
year.  At  a  recent  game,  she  formed  the 
outline  of  an  airplane,  with  "Coming  In 
on  a  Wing  and  a  Prayer’’. 

There  Is  a  strong  likelihood  that  a  mu¬ 
sic  festival  similar  to  the  former  spring 
contest  held  in  pre-war  years  will  be  re¬ 
vived  this  year.  The  orchestra  Is  planning 
to  present  assemblies  for  several  Junior 
high  schools  In  the  vicinity. 


Arranging 

{Continued  from  pf/o  14) 
ekroroatlc  nioccaclon  la  employed.  There 
•!«  aoine  fscepUons,  but  these  will  be 
tiaated  Uta". 

When  s  It'd  la  used  the  harmony  effect 
h  close,  when  a  <th  la  employed  the  ef> 
(act  la  more  open  but  avoid  using  an 
octave  or  any  interval  wider  than  that 
■nleaa  for  aome  special  effect. 

In  the  examples  of  various  dueta  In 
this  lesaon  we  have  tried  to  illustrate 
■tveral  ways  of  writing  them,  and  a  care¬ 
ful  analysis  will  show  and  teach  duet 
writing  for  comparison  with  the  student’s 
original  work.  To  save  space  the  various 
notations  In  the  Illustrations  are  abbrevi¬ 
ated.  but  these  are  easily  understood.  For 
osample :  Passing  tones  are  marked  "P" ; 
the  chorda  being  marked  underneath  the 
meaaura 


Mail  your  order,  now,  for  volume  14 
wbich  confaint  tKe  complete  school  year 
of  issues,  September,  1942  through  June, 
1943. 

Volumes  handsomely  bound  with  stiff 
cover,  durable  binding  fabric,  gold  let¬ 
tering.  Price,  $3.50  each  volume,  plus 
15c  for  postage. 

Send  your  order  todsyl  Will  ship 
C.  O.  On  or  send  $3.65  cash  with  order 
to  save  eitrs  collection  chargea 
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230  N.  Michigan  AvOn  Chicago  I,  III. 


Notice  that  sometimes  one  harmony 
note  Is  used  to  harmonise  more  than  one 
melody  note  and  also  sometimes  several 
harnoony  notes  are  used  for  the  time  dur¬ 
ation  of  one  melody  note,  in  which  case 
both  chord  and  passing  tones  are  utilised 
frequently. 

There  la  some  difference  in  writing 
dueta  which  are  to  be  tued  for  dueta  only 
and  those  which  are  to  be  used  for  duets 
and  also  for  trios,  but  this  will  be  ex¬ 
plained  In  the  next  lesson. 

AVOID  crossing  the  voices,  that  is  writ¬ 
ing  the  harmony  part  lower  than  the 
melody  and  then  changing  for  a  few  notes, 
unless  this  absolutely  cannot  be  avoided 
to  obtain  the  necessary  effect  The  har¬ 
mony  part  can  be  written  above  but  the 
part  should  then  be  played  by  a  softer 
toned  Instrument  and  should  renuiin 
above  the  ntelody  for  the  entire  section, 
or  entire  composition. 

Try  to  play  all  duets  that  are  written 
as  exercises,  to  be  able  to  understand 
the  effects  that  are  obtained.  We  sug¬ 
gest  the  same  routine  for  the  trio  exer¬ 
cises  also,  as  Incorrectly  written  material 
will  usually  sound  badly  enough  to  be 
extremely  noticeable. 

The  following  examples  are  excerpts  of 
our  compositions  arranged  by  students  of 
this  course  after  the  Srd  lesson. 

Harmony  shown  underneath  each  meas¬ 
ure  until  It  changea  Analyse  these  care¬ 
fully  as  each  example  will  contain  some 
instruction. 

In  Sb — Srd  measure,  notice  2  successive 
passing  tones;  7th  measure,  a  passing 
tone  on  the  let  beat.  In  Id — 2nd  measure, 
Ff  on  2nd  beat  requires  special  attention 
In  writing  accompaniment  to  avoid  a  dis¬ 
cord  with  the  Q  of  the  chord.  In  last 
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two  measures  a  florid  harmony  part  is 
used.  In  3f — 4th  measure,  the  harmony 
Is  more  than  an  octave  apart,  which  In 
this  case  Is  O.K.  because  of  the  following 
drop  In  the  melody  and  the  good  progres¬ 
sion  of  the  harmony.  In  Si — the  last 
measure — the  duet  psu't  was  forced  to  go 
above  the  melody.  Avoid  this  If  possible 
unless  the  entire  harmony  psurt  Is  written 
above  and  then  played  with  a  softer  tonal 
volume  than  that  which  will  play  the 
melody. 


9/Ze.  dnMoak. 

3<LuJtfL.  QjumJtwnA, 

S«nd  Th*m  to  the  Rex  EHon  Pair  School  of  Flute  Playing. 
957  South  Corona  St.,  Denver,  Colorado 


To  those  of  you  who  have  sent  me  your 
good  wishes  and  other  encouraging  mes- 
■ages  because  of  my  new  connections  and 
endeavors  out  here  In  this  beautiful  Colo¬ 
rado  country,  I  wish  to  express  my  sin¬ 
cere  thanks.  Last  month  I  tried  to  ex¬ 
press  my  happiness  at  being  out  here 
where  I  have  always  wanted  to  live  and 
sow  I  have  some  more  good  news  for 
those  that  are  so  Interested  In  my  wel¬ 
fare,  and  that  Is: 

About  the  middle  of  October  I  had  a 
line  chat  with  Dean  J.  DeForest  Cline, 
of  the  Colorado  State  College  of  Educa¬ 
tion,  Greeley,  Colorado,  and  m  a  result, 
I  am  now  on  the  faculty  list  of  that 
gtlendid  College.  Despite  the  expected 
drop  In  enrollment  due  to  war  conditions, 
St  present  there  are  thirty  nine  music 
majors.  As  a  matter  of  fact,  my  sched¬ 
ule  was  filled  to  overflowing  on  my  first 
day  up  there,  and  (hat  would,  of  course, 
make  any  teacher  feel  very  happy. 

Artbur  Brook  Hufe  Method 

Qwetlioa ;  This  method  was  recom¬ 
mended  to  me  by  my  former  flute  teacher 
*bo  has  now  Joined  the  army.  Can  you 
taU  me  who  publishes  it? — D.  D.,  Bt. 
bento. 


Annoer;  The  method  in  question  Is 
published  by  the  Cundy-Bettoney  Co., 
Boston,  Masa 

The  Vibrato 

Question:  Last  September  I  played  in 
a  flute  contest  hoping  to  win  first  place 
so  that  I  might  play  with  a  very  ^>lendid 
orchestra  made  up  of  graduate  high 
school  sttidents.  On  the  criticism  sheet 
was  stated  "I  do  not  like  your  nanny 
goat  vibrato.”  Well,  I  did  not  get  the 
'job  but  even  though  I  felt  badly  about  it, 
I’m  not  going  to  give  up  hopes.  What 
did  my  critic  mean  and  what  can  I  do 
to  Improve  tone  and  vibrato? — C.  L.,  Los 
Angeles,  Cal. 

Answer;  You  will  be  a  winner  some  day, 
Charles,  and  that,  because  you  have  the 
spirit  to  win.  Your  critic  was  very  un¬ 
just  in  that  he  used  such  a  cheap  term 
and  at  the  same  time  offered  you  noth¬ 
ing  constructive.  That  it  to  difllcult  to 
offer  constructive  criticism,  most  of  us 
know.  Anyhow,  opinions  concerning  the 
vibrato  are  so  personal  that  It  Is  (or 
should  be)  difllcult  for  one  to  say  that 
this  one  Is  good  and  that  one  bad.  The 
kind  that  pleases  one  may  not  please  the 
other.  Quite  naturally  the  vibrato  can 
be  overdone  to  the  extent  that  pitch  is 


greatly  disturbed  and  In  that  case  would 
not  be  pleasing  to  anyone  with  a  critical 
ear.  Such  a  vibrato — more  properly 
called  a  tremolo  —  Is  often  used  to  the 
detriment  of  pleasing  results  by  string 
players  and  singers,  to  say  nothing  of 
the  extremes  to  which  iqany  saxophone 
players  use  It.  The  vibrato  that  seems  to 
meet  approval  with  most  critics  Is  one 
that  Is  quick  and  made  up  of  a  broken 
"tone  line”  rather  than  the  one  that  Is 
made  of  waves  due  to  the  changing  of  the 
pitch.  At  this  writing,  I  do  not  have 
back  copies  of  The  SCHOOL  MUSICIAN 
at  hand,  but  much  has  been  written  In 
this  column  In  beudc  numbers,  concerning 
this  subject  You  might  do  well  to  look 
them  up. 

Concertos  end  Sonstes 
Question :  Very  soon  I  am  going  to  be 
isolated  at  a  ranger  station  for  the  winter. 
My  only  real  hobby  is  that  of  playing  the 
flute  and  I  should  appreciate  the  names 
of  some  concertos  and  sonatas  that  I 
naight  work  on.  Also  I  once  heard  a  solo 
by  Schubert  called  The  Flight  of  the  Bee 
but  have  not  been  able  to  get  It.  You 
have  helped  me  before  and  I  do  appreci¬ 
ate  it. — D.  M.,  Waco,  Temas. 
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MARCHES 

Arranged  for  Modoro  load 

*Stand.  Band  .75 — Sympk.  Band.  1.50 
^Sland.  Ba$td  jjoo — Symph.  Band  1.75 


fAloiMtt* . E.  F.  Goldm«n 

♦  Army  Air  Corps,  !♦»• . R.  Crawford 

tt<i9U(  and  Drums . E.  F.  Goldman 

*Camput  on  Farada . L  V.  MaraHa 

*Chica90  Tribuna . W.  F.  Chambars 

•Fasfival  Spirit . J.  J.  Bryson 

•40  and  • . A.  Fryor 

•Gloria . F.  H.  Losay 


•H!9li  School  Cadats . J.  Fh.  Sousa 

jlndapandantia . R,  B.  Hall 

•Invarcar9ill  . A.  Lith90w 

•Lanoir . F.  H.  Losay 

•Li9hts  Out . E.  E.  McCoy 

•Ma9nifieant  .  A.  H.  McConnall 

•March  Ralioioso  . W.  F,  Chambars 

fOtd  Glory  Foravar  ....  E.  F.  Goldman 
fOn  tha  Grand  Concoursa  .  .S.  Thornton 

•Sampar  Rdalis .  J.  Fh.  Sousa 

•Spirit  ot  tha  Blua  Fiama . F.  Sordillo 

•Thundarar . J.  Fh.  Sousa 

fU.  S.  Raid  Artillary . J.  Fh.  Sousa 

•Valor  and  Victory. . . .  J.  do  Forast  Cllna 

•Victory  Fanfare . L  Callllot 

•Yankaa  Clipper . I.  Chayatta 


CARL  FISCHER,  Inc. 

62  Cooper  Square  _  119  W.  57th  St. 

New  York  3.  N.  Y.  *  New  York  19.  N.  Y. 
•OSTON  •  CHICAGO  •  DALLAS 
LOS  ANftSLES 


Anascer;  Six  aonatM  by  Bach,  seven 
sonatas  by  HandeL  These  may  now  he 
had  in  book  form  for  flute  and  piano. 
The  Schubert  number  muat  be  the  "Swal¬ 
lows  Flliht." 

Wants  to  Make  a 
C  Flute  Out  of  a  D  Flat 

Qutttion;  I  have  a  D  flat  sUvar  flute 
but  cannot  play  It  with  the  piano.  Re¬ 
cently  1  was  told  that  a  new  head-joint 
mlaht  be  made  for  It  that  would  make  It 
a  C  flute.  Would  such  a  contraption  be 
aatiafactory?  Also  where  should  1  send 
It  to  have  such  work  done? — M.  D.,  Ft. 
Wayne,  Indiana. 

Answer:  It  la  true  that  a  head-joint 
misht  be  made  for  your  flute  that  would 
make  a  sound  **440"  but  that  would  be 
the  only  tone  that  would  sound  that  pro¬ 
portionally.  In  order  to  make  your  D 
flat  Into  a  C,  It  would  be  necessary 
(theoretically)  to  stretch  the  whole  In- 
Ktrument  to  the  extent  that  the  low  C  would 
be  of  correct  pitch  with  all  tone  holes 
moved  proportionally.  Also,  the  Inside 
ineasuremenu  of  the  tube  would  have  to 
be  enlarsed  m  would  the  tone  holes  ac- 
cordlns  to  the  new  "schema'*.  So  now, 
you  may  see  the  futility  of  havins  one 
piece  made  to  substitute  for  all  of  this. 
Better  buy  a  rood  used  flute  and  trade 
the  old  D  flat  in  If  you  can. 

The  Gruppetto 

Queetion:  linclosed  Is  a  passare  that 
has  fallen  to  my  lot  to  play.  To  me  It 
Is  most  confusinr  and  your  help  will  be 
appreciated. — J.  C.,  Des  Moines,  Iowa. 


Tha  C  Sharp  Triller  Key 
Question;  Recently  I  bourht  a  silver 
flute  with  an  extra  key  on  It  that  I  do 
net  know  how  to  use.  The  key  is  oper¬ 
ated  with  the  first  flnrer  of  the  rlrht  hand 
and  the  o|>enlnr  or  tone  hole  Is  above, 
that  of  the  thumb  key  and  (as  near  as  I 
can  tell)  is  the  same  else.  If  you  can 
tell  me  how  to  use  this  key,  I'll  appreci¬ 
ate  It  very  much. — B.  M.,  Milwaukee,  Wis. 

Answer:  The  key  you  have  reference  to 
Is  called  the  C  shiA'p  Triller  Key.  Play 
H  In  the  usual  way  and  trill  to  C  sharp. 
Flay  O  regular  and  trill  to  O  sharp.  (In 
altisslmo)  Also  trill  high  U  to  A  as  fol¬ 


lows.  Use  U  regular  and  trill  with  new 
key  and  the  1st  triller  key.  There  ar« 
many  uses  for  this  key  other  than  thoee 
mentioned  here.  If  you  want  them,  seid 
a  self  addressed  stamped  envelope  ao4 
I'll  make  out  a  chart  for  you. 

Trastpoiitioa 

Question:  Last  summer  1  played  beside 
a  flutist  who  played  the  D  flat  picooU 
parts  on  a  C  instrument  as  readily  as  he 
did  the  C  parts.  He  was  much  older  thaa 
1  and  did  not  seem  very  keen  about  pas¬ 
sing  out  any  Information  but  I  should 
like  very  much  to  know  how  he  did  It— 
F.  F.,  at.  Charles.  IlUnois. 

Answer:  He  did  It  by  transposing,  a, 
for  Instance:  If  playing  off  a  part  In  D 
(two  sharps)  ha  would  read  It  a  half  step 
higher  In  the  key  of  K  flat.  If  In  F  (oas 
flat)  be  would  have  to  read  It  in  P  sharp 
(six  sharps)  but  read  the  notes  as  writ¬ 
ten.  so  far  as  position  is  concerned.  If 
you  should  like  a  chart  on  such  a  trans¬ 
position,  send  self  addressed  stamped  en¬ 
velope  and  I'll  make  one  for  you.  Ns 
charge  will  be  made. 

A  Rute  Mouthpiece 

Question;  Lmi  year  I  chose  to  learn  ts 
play  the  flute  In  our  band  but  even  though 
1  have  worked  hard  I  can  not  get  a  good 
tone,  and  the  lower  notes  will  not  sound 
at  all.  The  other  day  my  brother  told 
me  that  he  had  seen  a  man  playing  tbs 
flute  with  a  mouthpiece  that  directed  ths 
air  Into  the  flute.  It  seems  to  me  that 
that  is  a  good  idea  and  I  hope  you  caa 
tell  me  where  I  can  get  one. — H.  D., 
Memphis,  Tenn. 

Answer:  I'm  sorry  to  have  to  discour¬ 
age  you  Harry  but  you  cpuld  never  get  a 
beautiful  tone  on  the  flute  with  such  as 
attachment  Maybe  your  trouble  lies  in 
the  fact  that  your  flute  does  not  ''cover*' 
well.  That  la  to  say  that  maybe  soom 
of  the  pads  leak.  Why  not  take  It  to  a 
good  repair  man,  or  to  some  professional 
flutist  and  have  it  tested?  Also  a  fgw 
lessons  from  a  fine  teacher  might  help 
you  to  pleasing  results.  , 

Studies  tor  November 

Last  month  we  had  the  major  arpeg¬ 
gios  starting  on  the  low  C  and  going  up  to 
the  second  C  above  the  staff.  Now  that 
you  have  done  that,  we  will  learn  to  play 
them  from  the  high  C  down.  Be  sure  to 
memorise  all  of  these  studies.  Play  them 
rapidly  but  accurately.  If  you  will  "fol¬ 
low  through'*  on  this  year's  studies,  yon 
will  be  surprised  at  results  when  next 
June  rolls  around.  We  are  most  anzioss 
to  help  you  with  your  flute  but,  of  course 
most  of  our  success  depends  entirely  upon 
you.  Thirty  minutes  given  to  these  studies 
will  be  time  well  spent,  so  let's  go. 
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Exercise  on  the  Uajor  Chords 

Taken  from  the  ‘tex  Elton  Fair  Flute  hetnod 
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9/dJuaxciaA.  Jths, 
J-JuMch,  d(oMt,  Simplifistd. 

By  Philip  W.  L.  Cox,  Jr. 

Dobbs  PofTy,  New  York,  High  School 


ChristntM  ahopplnc  for  horn  pUyem? 
Why  notT  Our  French  Horn  talent  la 
compoaed  lareely  of  Rood  aporta  who  de¬ 
serve  cheerful  backlnR.  What  ahall  we 
get  them  to  keep  alive  their  optimism? 
How  ahall  we  decide  what  la  aure-flre 
among  the  horna  and  acceaaoriea  and  mu- 
aic  available?  Thia  column  extends  a 
helping  hand  to  shoppers  and  a  aly  hint 
to  Santa  Claus. 

Keep  that  lip  in  shape,  go  bravely  after 
high  tones,  rattle  off  snappy  6/8  meas¬ 
ures,  sharpen  that  attack,  brush  up  that 
rusty  Kb  trans|>osttion,  encourage  C  trans¬ 
position  for  playing  from  piano  pitch. 
What’ll  do  all  this?  "Jigs,  Reels,  and 
Country  Dances” !  Kdward  Marks,  Pub¬ 
lisher,  is  loaded  with  8|>lrlted  aborts  that 


Scribe  Cox  encounters  in  this  Qrenite  audi¬ 
ence  e  complete  lack  of  emotional  retponsa 


make  any  player  want  to  clean  up  the 
hook  in  one  sitting.  While  not  composed 
for  horn.  It  is  composed  for  the  foot  and 
the  ear;  I  owe  a  lot  to  it  for  a  quick 
brush-up  before  taking  a  symphony  audi¬ 
tion. 

Brighten  the  face  of  that  patient  after¬ 
beat  hornist  with  some  rhythmic  chal¬ 
lenges  that  will  take  him  places.  Build  up 
his  range,  hand  him  a  bag  of  tricks,  give 
him  “Sicinp  Style"  (trum|>et  copy), 
Amsco,  Publisher.  Kasy  keys,  sef-instruct- 
Ing  rhythms,  rips,  whips,  glisses  and 
breath  accents — yes,  he’s  heard  them  be¬ 
fore  ! 

For  your  household,  as  well  as  for 
your  horn  prodigy,  locate  a  mute  which 
Is  musically  effective  for  horn,  in 
tune,  and  ncn-transposing — the  "Hhastock 
Tonal-Color  Cup  Mute  for  Trombone” 
(with  rubber  rim  where  available).  Armed 
with  thia  the  happy  hornist  can  Improve 
bis  performance  without  sacriflcing  the 
■leep  of  defense-workers,  and  co-create 
the  illusion  of  echoes  without  the  annoy¬ 
ing  transposition  and  leaks  associated 
with  stopped-horn  muting. 

Old  Man  Winter  is  hard  enough  on  a 
homist's  Ups  without  further  handicap¬ 
ping  their  response  by  icy  metal  mouth 
Pisces.  Plastic  horn  mouthpieces  are 
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WM.  S.  HAYNES 

FLUTES!  PICCOLOS!  CLARINETS! 

Sterling  Silver!  •  Sterling  Value!  •  Sterling  Crafumanahip! 

la  a  word: 

PERFECTION! 

Expert  repelrisf  all  makes 

WM.  $.  HAYNES  COMPANY,  lOt  Massachusetts  Ave.,  Boston,  Mass. 


available  through  “Sansone  Musical  In¬ 
strument  Co.,  1658  Broadway,  New  York.” 
"Glastex  Mouthpieces”  have  at  present  no 
horn  mouthpiece,  and  your  columnist  has 
written  the  manufacturer  recommending 
designs  furnished  In  previous  issues  of 
The  SCHOOL.  MUSICIAN. 

And  for  preventing  chapped  Ups,  "White 
Pomade”,  Roger  A  Oallet  Co.,  at  drug 
stores  is  recommended  by  symphony  men. 
Pleasant  taste,  marshmallow  I'd  say. 

Surprise  package !  Watch  that  horn 
blower’s  face  when  the  wrapper  yields  a 
bottle  of  "Vaseline  Hair  Tonic”.  For  worn, 
leaky  valves,  noisy  connections,  dry  slides. 
It  Is  Indeed  a  tonic.  Use  like  valve  oil, 
seldom  needs  renewing,  and  smells  grand 
— at  least  it  does  In  my  horn. 

Cundy-Bettoney  Co.,  publisher  of  the 
contest  training  solo  "Horniste”  will  In¬ 
clude  a  present  of  an  explanatory  sheet 
by  your  columnist,  instructing  In  the  fine 
IHtInts  of  practicing  this  solo,  with  each 
copy  purchased.  Don’t  say  there  Isn’t  any 


Santa  Claus. 

And  make  it  a  Merry  Christmas  for 
others  by  playing  often  and  well  during 
your  vacation,  you  horn  players. 

At  last  we  can  help  build  up  that  flabby 
register  on  the  lower  edge  of  the  staff. 
"Kverybody’s  Favorites”,  French  Horn 
copy,  has  taken  the  brave  stand  and 
given  our  brand  new  horn  students  some¬ 
thing  safe  to  play  In  public — and  at  home. 
Ix>t8  of  middle  register  and  medium  low 
tones,  restricted  upper  register,  abbrevi¬ 
ated  melodic  lines — all  giving  the  horn 
student  a  |iat  on  the  back.  Piano  accom¬ 
paniment?  Included. 


For  Sale  Cheap, 
U.  S.  War  Bonds 

See  Your  Banker 


December,  1943 
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WIMi  iMtrwMal} 

QuetlioH;  1  bave  bMn  luivlnc  dUBcuIty 
pUylnc  Um  ooTMt, — ■ollditjr  of  tonaa,  en¬ 
durance,  and  control, — and  believe  that 
baritone  would  be  easier  for  me  to  play. 
Would  you  sunest  that  I  chance  to  this 
Instrument?—/.  B.  J.,  La  Port*,  Indiana. 

Anticar:  Tour  problem  sounds  like  em¬ 
bouchure  dUBculty.  Since  you  are  coftinc 
better  resulu  with  the  baritone,  it  would 
seem  logical  that  you  stick  to  this  Instru¬ 
ment.  Occasionally,  1  feel  It  advisable  to 
sucsest  a  change  from  comet  to  baritone, 
or  to  some  other  brass  Instrument,  for  stu¬ 
dents  who  are  making  little,  if  any,  prog¬ 
ress  on  the  cornet  due  to  having  an 
embouchure  that  Is  too  heavy,  or  is  In 
some  other  way  unsulted  to  the  playing  of 
the  cornet  Some  time  ago,  1  was  work¬ 
ing  with  a  very  ambitious  high  school 
cornetist  I  felt  that  she  was  not  making 
satisfactory  progress  on  the  Instruntent 
because  her  embouchure  was  too  heavy 
(upper  Up  too  thick)  for  cornet  She 
changed  to  the  trombone  (mouthpiece  Is 
the  sante  slse  as  that  of  the  baritone),  and 
the  next  year  she  was  a  first  division  win¬ 
ner  at  a  National  Contest  (Caution:  I 
don’t  want  all  of  you  cornetlsts  to  sud¬ 
denly  change  to  some  other  Instrument ! 
But  there  may  be  some  who  are  better 
qualified  physically  to  play  another, — it  la 
to  these  that  1  am  referring.  Incidentally, 
the  girl  mentioned  above  was  not  eager 
to  make  the  change,  and  would  promise 
only  to  give  trombone  a  fair  trial.  In 
several  weeks  she  became  one  of  the  most 
enthusiastic  and  hard-working  musicians 
I’ve  ever  seen,  thoroughly  enjoying  .her 
new  Instrument), 


ddoiotio 
iha  QoJuudtiii 

by  Leonard  V.  Meretta 

Iwstfuclof  in  (he  School  of  Mink,  Usivenify 
of  Mkhifse,  Ann  Arbor 

How  Loef  Should  I  Prscfke? 

Quattiona:  What  Is  the  maximum  prac¬ 
tice  time  (dally)  from  which  definite 
benefits  are  derived?  la  It  advisable  to 
change  mouthpiece  or  embouchure  after 
using  either  at  least  a  year  and  a  half? 
How  can  an  advanced  student  build  up 
(or  gain  strength  In)  a  new  embouchure? 
—B.  U.,  Waiiamaon,  W.  Va. 

Anstoer;  Some  suggestions  for  length 
of  practice  periods:  for  the  beginning  stu¬ 
dent.  20-40  minutes ;  for  the  Intermediate 
student.  40-00  minutes;  for  the  advanced 
student,  one  and  a  half  to  three  hours.  It 
Is  more  beneficial  to  practice  twice  In  one 
day  rather  than  to  do  It  all  at  one  time. 
Hoio  you  praetiet  and  vhat  you  yroclice 
are  the  important  factors  to  keep  in  mind. 
Rest  frequently  and  never  jiractice  when 
the  Ups  are  tired.  Praatiea  eonaiatentlp. 

A  change  of  mouthpiece  or  embouchure 
Is  not  advisable  unless  there  Is  a  good 
reason  for  this.  If  a  change  la  made.  It 
should  be  supervised  by  a  competent  per¬ 
son,  one  who  understands  embouchure  and 
mouthpiece  differencea  If  you  have  no 
one  to  help  you,  you  might  write  to  me 
more  In  detail  about  the  type  of  mouth¬ 
piece  you  are  using,  and  your  embouchure 


problema,  and  If  poealble,  send  a  close-^ 
photo  of  your  embouchure. 

A  player  who  la  working  on  a  new 
embouchure  should  “take  It  easy,”  bs 
patient  and  practice  material  that  Is  not 
of  a  strenuous  nature.  Even  an  advanced 
student  should  practice  only  beginning 
and  Intermediate  material  until  be  gains 
strength  and  control  of  the  new  em. 
bouchura 

Jenier  Hi9h  Sfudenf 

Owssfkm;  What  should  be  the  range 
and  technical  abilities  of  a  Junior  high 
school  comet  student  In  •  months?  One 
year?  Two  years? — J.  B.,  Logan,  W.  Vo. 

Aasioer;  During  this  period  the  axiom 
“make  hMte  slowly"  Is  very  appropriate. 
Emphasis  should  be  placed  on  correct 
tone  production  and  a  solid  music  founda¬ 
tion  (believe  it  or  not.  this  can  be  a  lot 
of  fun!).  Of  course,  individuals  will  vary 
greatly,  but  as  far  as  range  goes  we  msy 
consider  the  following  as  oyyroeimaieiy 
what  to  expect :  for  six  months,  low  Ab  to 
fourth  space  E;  one  year.  Ft  below  the 
staff  to  F  or  O  at  the  top  of  the  staff ;  two 
years,  from  low  Ft  to  O,  A.  or  Bh  above 
the  staff.  There  are  several  good  begin¬ 
ning  methods  published  which  the  begin¬ 
ning  player  may  use  as  a  guide.  Some  of 
these  were  mentioned  in  this  column  la 
the  November,  lt4t  issue  of  The  SCHOOL 
MUSICIAN. 

Up  S(imulsa(< 

QMealion;  Are  Up  stimulants  ever  ad¬ 
visable?— 8.  Jf.  B.,  WUUatnoon,  W.  Va. 

Answer;  1  have  never  heard  of  any  lip 
stimulants  that  would  be  advisable  to  use. 
The  only  preparations  I  would  suggest 
using  on  the  lips  are  (a  thin  coating  of) 
IMimade,  vaseline,  or  cold  cream. 
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Jha,  (Uioand,  Boaa,  ^laJunatA 

By  Thomas  C.  Slang 

Boi  6069,  Mid>Cify  Stafiofi,  WMhin9ton,  D.  C. 


Half  a  century  after  Horn,  the  proud 
inatrument  maker.  Introduced  to  the  mu- 
rical  world  the  lower  voiced  clarinet 
which  l>eara  hia  name,  the  Baaaett  Horn, 
we  read  In  the  |>acea  of  mualcal  hlatory 
an  Intereatins  aucceaa  atory.  To  many, 
this  incident  |>erhapa  would  be  claaalfled 
otherwise.  Whatever  the  popular  opinion 
chances  to  be,  this  particular  atory  la  by 
far  not  the  climax,  nor  is  It  the  berinnlnr 
of  the  musician  mentioned.  In  May,  1812, 
are  read  that  Felix  Mendelssohn  was  In- 
Tited  to  conduct  the  laiwer  Rhine  Mualcal 
Festival  at  Duaaeldorf.  Hiatorians  as¬ 
sure  us  that  such  an  invitation  was  a  true 
honor  to  be  bestowed  upon  any  conductor 
of  that  era.  Mendelasohn  had  previously 
created  a  favorable,  and  undoubtedly 
even  a  highly  respected  place  for  himself, 
both  as  a  musician,  resulting  from  his 
solo  appeara'nces,  and  as  a  conductor. 
Whatever  his  previous  relative  position 
In  the  musical  world  of  that  day  was, 
this  invitation  was  Indeed  a  “rung"  in  the 
ladder  of  success,  ultimately  to  be  asso¬ 
ciated  with  this  great  master.  Men¬ 
delssohn,  the  conductor  was  so  warmly 
received  at  Dusseldorf  that  he  resultingly 
was  offered  a  three  year  contract  as  local 
musical  instructor  and  conductor. 

During  this  same  period,  we  find  re¬ 
corded  an  Interesting  "father  and  son" 
story.  In  this  Instance,  both  were  clari¬ 
netists.  Joseph  Barmann,  then  forty-nine 


Boehm  system  of  Angering  of  the  French 
School,  the  “system"  which  has  become 
“standard"  In  the  New  World. 

In  this  year  of  1811,  after  reaching  a 
new  success  as  a  conductor  at  the  Ix)wer 
Rhine  Musical  Festival,  we  And  that  Men¬ 
delssohn  composed  two  interesting  duets, 
with  piano  accompaniment,  his  opus  111 
and  114,  and  scored  these  compositions 
fur  clarinet  and  Bassett  horn.  As  you 
will  note  on  the  Arst  page  reproductions 
of  these  compositions,  the  composer,  Men¬ 
delssohn  dedicated  these  interesting  duets 
to  the  aforementioned  father  and  son 
clarinet  team.  It  is  difficult  to  ascertain 
whether  Heinrich  or  his  son  Karl  was  the 
lierformer  on  the  Bassett  horn.  It  is 
quite  possible  that  both  were  capable,  and 
did  perform  on  this  lower  voiced  clarinet. 
Whatever  the  case  actually  was,  it  la  evl- 
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A  companion  to 
“MARCHING  TO  VICTORY” 

Sixteen  tuneful  Karl  King  Marches,  titled 
to  memoiiallxe  patriotic  incidents  in  our 
history. 

Bach  Instrument  tie 
Piano-Conductor  11.44 
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The  following  numbers  from  Marching 
To  Victory  are  now  available  separately 
for  band. 

UNITED  NATIONS  SKY  RANOER 

LIIERTY  FLEET  PAN  AMERICAN 

6ALLANT  MARINES  NI6HT  FLIOHT 

TORCH  OF  LIIERTY  lURMA  PATROL 

PURSUIT  SQUADRON  COAST  SUARDS 

ACES  OP  THE  AIR  FLYINO  CADETS 

CALL  TO  VICTORY  WIN6S  OF  ARMY 
THUMIS-UP  U.  S.  A.  lOMIARDIER 

Price  each.  Full  Band  11.44 

Symphonic  Band  tl.TS 


Zwei  Concertttuecke  No.  S,  Op.  114 


Recent  releases  or  New  Editions  of 


dent  that  Mendelssohn  valued  the  Bassett 
horn  sufficiently,  and  perhaps  even  had 
the  same  fondness  for  it  that  the  great 
Mosart  evidenced  half  a  century  previous, 
otherwise  these  two  compositions,  his  opus 
111  and  114  would  have  been  scored  for 
two  clarinets,  as  both  the  Barmanns  were 
proficient  performers  on  this  Instrument. 
Musical  historians  have  failed  to  include 
facts  relative  to  the  orchestra’s  personnel 
present  at  the  Lower  Rhine  Musical  Fes¬ 
tival  In  1812  when  Felix  Mendelssohn 
conducted.  Perhaps  this  father  and  son 
clarinet  ’‘team”  were  In  Its  midst.  Such 
speculations  can  only  lead  to  imposslble- 
to-prove  probabilities.  Nevertheless,  we 
are  certain  beyond  a  doubt  that  Mendels¬ 
sohn  looked  favorably  upon  the  Bassett 
horn,  as  evidenced  by  these  two  composi¬ 
tions. 

The  master  Mendelssohn  composed 
many  compositions  specifically  for  musical 
r>rganlsatlons  which  could  best  he  com- 
l>ared  to  our  present  era  military  bands. 
Two  reproductions  of  such  compositions 
appear  here  which  divulge  the  fact  that 
again  Mendelssohn  valued  the  lower 
voiced  clarinet,  the  Bassett  horn,  as  he 
included  in  these  scores  relatively  im¬ 
portant  parts  for  the  low  voiced  clarinet 


TEN  BEST  SELLERS 


Bamum  8i  Bailey's  Favorite  Mch 
Coloasuii  of  Columbia  March.... 
Crusaders  of  Liberty  Overture.. 

Emblem  of  Unity  March . 

E  Plurlbiis  Unum  March..!.... 

Hail  America  March . 

March  of  Time  No.  1 . 

Melody  A  La  King,  Fantasie . . . 

Proudly  We  Hail  March . 

Trombones  on  Parade,  March... 


Tsars  of  age,  a  mature  and  experienced 
Haiinetlst,  with  many  brilliant  profes¬ 
sional  tours  to  his  credit,  occupied  the 
position  of  first-chair  clarinetist  In  the 
Monich  Court  Orchestra.  His  son,  Karl 
Barmann,  then  a  youth  of  twenty-two,  a 
student  of  his  Illustrious  father,  with 
whom  he  was  to  make  many  successful 
tows,  and  later  to  succeed  his  father  In 
tbs  Munich  Court  Orchestra  was  even  at 
that  age  a  remarkable  performer  on  the 
slhrlnet.  Later  he  wrote  an  excellent 
■sthod  for  clarinet,  which  down  through 
lbs  years  has  been  held  In  esteem  as  a 
— ■terpiece  of  clarinet  literature,  and 
which  has  since  been  adapted  to  suit  the 
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OF  THE  DISTINOUISHED 

HAMPTON 

Miniature  Arrow  Scores 

RUSSIAN.BOHEMIAN  WORKS 

Including 

RIMSKYJCORSAKOFF 

Coq  d'  Or  (Symphonic  Suito) 

IPPOLITOW-IWANOW 

C«uc«»i«n  Shotchof  (Suito) 

SMETANA 

Tho  Moldou  (Symphonic  Poom) 

Prom  Bohomio't  Fields  and  Foroits 
(Symphonic  Poom) 

Complot*  Volum*  $1.25 


—  FOR  EVERY  MUSIC  LIBRARY  — 

HAMPTON  MINIATURE  ARROW  SCORES  art  easy  to  study  and  ora  pra- 
farrad  by  taachars  for  thair  classroom  usa.  Every  score  presented  in  this 
series  provides  the  edventege  of  the  unique  ARROW  SYSTEM  of  score- 
reeding,  acclaimed  by  ell  leading  conductors  end  educators  es  the  most 
practical  innovation  ever  adopted. 

Send  for  the  Complete  Descriptive  Catalog 
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EDWARD  B.  MARKS  MUSIC  CORPORATION 

R.  C.  A.  BHilding  #  Radio  City  •  Now  York 


We  have  no  record  If  one  of  the  Be^ 
manna  performed  the  Baaeett  horn  part 
when  Ifendelseohn  conducted  hia  "Scotch* 
Symphony  in  LielpmlK.  in  March,  Ittt 
Llkewlae,  it  would  be  Interestlns  to 
certain  if,  when  he  conducted  this  com- 
position  In  London,  In  June  of  that  msm 
year  if  a  Bannett  horn  was  included  la 
the  orchestra'e  personnel.  We  do  haw 
definite  record,  however  that  this  low* 
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THEY’RE  - 
IN  THE  ARMY 
NOW 

The  P-M  Fi/c  «mu 
eriatnated  for  "Fife 
mnd  Drum  Corps" 
is  the  scrvico.  Now, 
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Ot^arUfc 


A  FIFE  and  DRUM 


CORPS  NOW - Today,  as  never  befbe*.  your 

community  is  alert  to  Martial  Muaic.  The  clear,  shrill 
rhythm  of  the  Fife  and  Drum  leada  again  the  rally  for 
Liberty  and  Peace.  You  can  tnobiUze  this  community  spirit 
into  a  power  for  good  if  you  srill  organise,  from  the  reed 
and  percusaion  secdona  of  your  band,  or  with  beginners, 
a  stirring,  marching  FIFE  and  DRUM  CORPS. 

N«r«  l»  m  Flnm  Ingtrumut 

The  new  Pen^-Mudter  Fife,  of  mdk-whhe  Plaatic,  ia  e 
standard  2^  octare  tunable  Instrument  of  highest  quality, 
with  which  you  can  capture  the  enthusiasde  approval  of 
your  home  folkst  put  patriociam  into  your  tchool  muaic 
program.  At  16.00,  including  complete  instructor  the  P-M 
Fife  is  easily  available  for  big  or  little  Corps,  has  a  place  in 
every  muaic  event,  a  hundred  novel  nsca.  A  big  new 
opportunity  to  freshen  your  pubUc  appearance#.  Start  Now. 
Sand  today  for  free  book  of  Facta  on  Fife  and  Drum  Corpa. 

PENZELg  MUELLER  &  CO.,  INC. 

S«-il  S3rd  St.,  Lo«s  Island  City,  N.  Y. 


THIS  BOOK  TELLS  ALL! 


A  STKP-BY-«TKn  OUIDK  , 
ON  “NOW  TO  OROANIZK  A 
nrt  AND  DRUM  CORPS" 
SENT  FREE 

Writs  tsdsjr  for  yoor  frss  sopv  of  tMs 
Mg  BS*psgt  book,  n  chiiptsrs.  melodlfig 


Trauer — Marich,  Op.  103 

voiced  clarinet  was  scored  for  in  this  ersr 
popular  symphonic  work,  by  the  compooM’. 
which  evidences  that  Mendelssohn,  lUw 
the  (treat  Mosart  found  the  lower  volcof 
clarinet  to  be  an  asset  to  all  forms  of  In¬ 
strumental  ensemble  compositions  S 
which  wind  Instruments  partici|>ated. 


Navy  School  of  Music 

One  of  the  most  Interestlnir  stories  of 
the  tn/luenee  of  tear  on  music  troisis# 
Is  the  new  Navy  School  of  Music  locatof 
at  'Washinitton,  D.  C.  Here  Navy  enllotel 
men  are  given  apeclalised  but  comprehse* 
sive  training  preparatory  to  eventeel 
placement  in  a  permanent  Navy  haof 
aboard  ahip.  Theae  "unit  bands,"  one  of 
the  Navy’s  most  potent  morale-buildiag 
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,  ars  composed  of  twenty  men  form- 
concert  band;  at  least  fifteen  ol 


Ihe  Navy  School  of  Music  receives 
•aJy  sten  especially  examined  and  enlisted 
fer  the  music  branch  of  the  Navy.  Traln- 
comparable  to  that  of  the  finest  con- 
strvatory  In  the  country  leads  America's 
lop-crade  professional  musicians  to  enlist. 

There  are  approximately  3S0  men  and 
44  Instructors  in  the  school  at  all  times, 
and  the  list  of  star  players  could  go  on 
indefinitely.  Graduation  occurs  twice  a 
year,  at  which  time  six  to  ten  bands  are 
issicned  their  various  "stations”  and 
‘Shipped  out”.  Forty-four  bands,  number- 
hg  well  over  1,000  men,  have  been  gradu- 
stcd  and  are  note  manning  instruments 
end  guns  throughout  the  Fleet. 

Each  musician  remains  in  school  at 


PLASTIC  REEDS 


Each  year  the  deisand  for  "Betcha”  reeds  increoics. 
Here  ore  the  reasons.  "Betcha"  lasts  lonser.  "Betcha"  is  very  occurote 
in  pitch.  "Betcha"  won't  get  soggy,  or  dry  out.  "Betcha" 
helps  develop  better  embouchure.  It's  America's  most  popular  reed, 

because  there's  no  other  reed  like  if. 


SOFT..  .MEDIUM...  HARD 

EACH 

Bb  CloriNet . *0 

Boss  Clarinet . BO 

AH*  Sasephene . ft 

Tenor  Saxophone . 90 


*  rwsnted  precision  rills  ore 
cot  Into  the  reed  vamps  ter 
controlled  vibrotlen,  thereby 
prodvcins  brilliencir  with  tone 
quality. 


OS  a  Stringed  Instrument;  they  have  to 
be  taught  a  band  Instrument.  All  are 
|iv4ti  thorough  background  training  In* 
harmony  and  theory,  and  one  member  of 
tach  band  is  also  an  arranger.  There 
Is  a  bandmaster  with  each  band,  and  the 
baadnuiBters  receive  a  separate  course  of 
training  emphasising  theory,  conducting 
sad  the  administration  of  a  band.  Courses 
tra  offered  on  the  regular  university  plan  ; 
a  certain  number  of  required  subjects, 
with  the  rest  electives.  Careful  schedule 
sad  curriculum  building  enables  each 
Hodent,  whatever  his  previous  experience, 
to  continue  studying  at  his  own  level. 

The  director  Is  Lieut.  (J.g.)  James  A. 
Thormond,  who  received  his  training  at  the 
Csrtls  Institute.  Lieut.  Thurmond,  a 
lonner  member  of  the  Philadelphia  Sym- 
bbony  (french  horn).  Joined  the  Navy  In 
IMf,  and  in  1915  was  given  the  difficult 
task  of  organising  the  Navy  School  of 
Moslc.  His  success  has  been  dramatic,  as 
wsily  seen  by  a  single  attendance  at  one 
of  the  special  twlce-yearly  concerts  given 
ky  the  Navy  School  of  Music  in  Wash- 
•■tton's  famed  Constitution  Hall,  where 
abend  of  110  and  a  chorus  of  100  per¬ 
form.  A  band  actually  playing  Bach's 
^ecata  and  Fugue  in  D  minor,  with  all 
•ks  beauty  of  tone  color,  phrasing  and 
•■Breeslon  worthy  of  the  finest  symphony 
•*besira,  is  evidence  indeed.  Actually 
••  see  thousands  turned  away  at  the  door 
•bo  is  evidence.  Or  one  could  hear  one 
•f  the  unit  bands  playing  for  a  USO  or 
*l»vy  dance  around  Washington,  as  they 
9*  rtgularly,  rating  among  the  best  swing 
^•“ds  of  the  country.  An  Interesting 
bdsUght  is  that  one  of  these  bands  used 
b  bccompany  the  President  on  his  yacht- 
bg  cruises  In  the  days  when  he  had  time 
for  cruises. 


GAILY,  CHEERILY,  IT  CHARMS  AWAY  DULL 
MOMENTS  FOR  THE  BOYS  IN  SERVICE 

•  Bat  there  are  still  Soag  Plates  for  the  Pre-Baad  (nasses,  aad  those 
hoase-wanaing  ensemble  speeialties  with  Coaecrt  Band  or  Orchestra. 

Instmments  now  available  at  no  increase  in  price;  $1.M.  Other  acces- 
series  available;  folding  desk  stand,  ISc;  beat  band  instructor,  "Song 
Plate  Beat  Response  Method”  for  classroom  nse,  ISc;  advaaced  iastractor 
for  class  or  ladividnal  Use,  "Game  of  Music- BaiMing”,  ISc. 

Plan  to  start  yonr  pre-band  classes  now  with  the  PItchhorn  Song  PInte, 
the  beat  instmment  of  its  kind  ever  designed. 
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Easy  to  blotc.  Built  in  key  of  C, 
Plays  chromatics.  Pure  flute-like  tone.  Natural  position 
of  tone  holes.  Uniform  intonation.  No  tuning  needed. 
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WOODWIND  INSTRUMENT 
MUSIC 

ANDABITINO  IK  A^ 
lioaiil'Rocereto — 

1  Clarinet*  . $0.(0 

Kl'GVR  IN  Cai — 

Prencobaldl'Rocereto — 

Flute,  Oboe,  Clarinet  and 

Baeeoon  Part* . 7( 

Score . 7i 

VTOtB  PROM  SONATA — 
PasquinI'Rocereto — 

1  Clarinet*  and  Basaoon . <0 

MINPBTTO  PROM  BONATO 

IN  O— Craaloli-Roceretn — 

2  Clarinets . 60 

PASTORAL  PROM  SONATA  NO.  8 

IN  P — BcarlattURocereto — 

Flute,  Oboe,  Clarinet  and 

Bassoon  Part* . 76 

Score . 00 

TRMPO  DI  BALLO  PROM 
SONATA  NO.  S— 

Scarlatti -Rocereto — 

Flute,  Oboe,  Clarinet  and 

Bassoon  Parts . 76 

Score . to 

TOCCATA  IN  Cai — 
Msrcello-Kocereto — 

2  Clarinet*  and  2  Bassoon*.  1.26 

CLARINET  SOLO 

ADAGIO  PROM  SCBNK  DK 
BALLRT — 

De  Berlot- Rocereto— 

Clarinet  and  Plano . CO 

Order  copies  today! 

Send  for  complete  catsloa 

VOLKWEIN  BROS.,  Inc. 

Maale  Pakllshera 
PIttabarak,  Pa. 


Marimba  Solos 

with  piano  aceompanimont 

by  HARRY  BREUER 

Redle  Soloiit,  Recerdlas  Artift  a*d  Cem peter 

CHICKEN  KEEL . TSe 

lACK  TALK  . TSe 

BLUE  TID-BIT  (4  Hemmert) . TSe 

KOWDER  RUFF  . TSe 

MINOR  MOMENT  (4  Hammers) ...  .TSe 

HARRY  HAMMERS . TSe 

FOUR  STICK  JOE  (4  Hemmert). ..  .TSe 

ON  THE  WOODRILE . TSe 

BIT  O'  RHYTHM . TSe 

CHOKIN'  THE  BELL  (VIhmplissi 

SoloJ  . TSe 

MUSICAL  MISS.  Zoller . SOc 

RAINORORS,  Zoller . SOe 

SROTLI6HTS.  Zoller  . SOe 

XYLORHONE  TECHNIQUE  . $1 

Daily  Rreetiea  Stwdiet  by  Harry 
Breuer 

SO  RHYTHMIC  BREAKS  by  Harry 
Breuer  . SOc 

FREE:  Tbametic  catalog  os  request. 

Allred  Music  Com,  Inc. 

145  W.  45th  Streat  *>  N.  Y.  C.  19 
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"Seat-softeners",  some  of  our  better  di¬ 
rectors  call  them:  by  any  name  they  are 
aomethlna  to  blina  a  lauah  and  to  demon¬ 
strate  the  versatility  of  Instrumenta  and 
performers  In  your  band. 

Only  recently  has  the  novelty  been  ac¬ 
cepted  as  lecltlmate  concert  material.  It 
can  take  one  of  several  forms  to  lit  your 
particular  proaram.  Some  are  descriptive, 
sonte  depend  on  Imitative  effects,  some  are 
subtle  paraphrases,  and  some  are  narra- 
tor-wlth-band  type  of  the  style  of  "The 
Three  Trees."  They  ranae  In  difficulty 
from  the  arandly  symphonic  "Peter  and 
the  Wolf"  to  the  brassy  “Cirvus  Parade." 

The  preparation  of  these  numbers  Is  a 
rare  toachina  opportunity  for  the  director. 
It  allows  the  aroup  to  express  orlalnallty 
In  interpretation— or.  In  a  more  or  less 
complete  re-wiitina  of  the  Idea,  It  calls 
for  co-operation,  and  It  teaches  restraint 
and  taste  as  no  other  type  of  music  can 
do.  Much  of  the  work  In  these  numbers 
Is  dependent  on  Individual  expression, 
either  as  a  soloist  or  In  unusual  combina¬ 
tions,  to  achieve  a  peculiar  effect;  aa,  for 
example,  the  baas  horn  solo  which  calls  on 
the  tuba  player  for  the  first  time  In  his 
band-life  to  stand  out  alone  from  Uie 
sroup.  The  sroup-mind  often  finds  a  new 
expression  In  the  shapinc  of  one  of  these 
units  Into  presentation ;  the  sussestlona  of 
the  svoup  to  Individuals  and  sections  and 
the  application  of  the  sussestion  Is  a  val¬ 
uable  axpeiience.  The  restraint  necessary 
to  a  tasteful  performance  must  be  under¬ 
stood  and  practiced  by  each  member  of 
the  sroup  in  order  to  produce  a  result 
that  will  be  amusing  (and  not  disgusting) 
to  an  audience;  furthermore,  the  players 
will  learn  to  gauge  their  audiences  and 
change  the  various  effects  from  subtle  to 
obvious  or  vice-versa  depending  on  the 
age  and  Interests  of  the  listeners. 

Very  often  you  will  find  that  certain 
numbers  you  would  like  to  program  are 
beyond  the  reach  of  «your  band ;  then  Is 
the  time  to  create  your  own  novelties. 
Take  an  overture  that  your  band  used 
last  year  and  therefore  Is  able  to  play 
or  la  at  least  familiar  with  this  year  and 
make  the  moat  of  all  the  amusing  Inci¬ 
dents  that  came, up  In  rehearsing  It.  Or 
take  a  song  that  your  group  can  play  and 
have  it  acted  out  by  the  players  (with  or 
without  costumes)  or  by  the  dramatic  art 
claaa  Or  take  a  round  or  a  ballad  and 
have  the  various  instruments  Interpret  It 
In  the  contrasts  that  naturally  occur  be¬ 
tween  sections.  f>r  have  a  soloist  play  a 
number  while  being  heckled  (musically  or 
otherwise)  by  the  rest  of  the  members  of 
the  band.  Any  number  of  such  novelties 
KUggent  themselves  every  day  in  your  reg¬ 
ular  rehearsal*. 

Anotlier  alternative  that  presents  itself 
la  eliminating  effects  or  the  parts  of  the 
novelties  that  are  beyond  your  group.  A 
.  good  novelty  does  not  need,  necessarily,  to 
follow  slavishly  the  composer's  or  the  au¬ 
thor’s  original  score.  It  is  usually  com¬ 
posed  In  such  a  way  that  It  suggests  the 
minimum  effects  necessary  to  the  presen¬ 
tation  of  the  Idea;  from  that  point  on  It 
la  up  to  the  director  and  the  group  to 
make  of  the  number  the  most  effective  re¬ 
sult  possible.  The  harmony  or  the  rhythm 
may  be  altered  or  given  to  another  Instru¬ 


ment  than  the  one  assigned,  the  partkolar 
effect  may  be  passed  over,  or  another,  a 
completely  original  on*  may  be  substi¬ 
tuted.  Do  not  let  one  or  two  dlfllcuiUta 
throw  the  number  out  of  your  concsrt 
Still  another  Interesting  novelty  Is  to  4o 
the  old  Sousa  stunt  of  having  various  sec¬ 
tions  of  the  band  parade  to  the  front  oa 
an  otherwise  legitimate  number  for  solo 
Iterformancea. 

The  published  novelties  now  avallabk 
cannot  be  listed  In  this  column  for  edi¬ 
torial  reasons  but  the  writer  will  be  glad 
to  advise  any  who  writ*  to  him  on  tk* 
source  of  a  novelty  or  novelties  that  wfll 
fit  the  situation  you  have  at  hand ;  state 
the  type  of  number  your  band  plays  best 
In  the  march  and  overture  fields  and  tke 
Instruments  or  nectlons  that  you  wish  to 
feature  along  with  any  other  informattoa 
you  think  pertinent. 


Letter  and  Emblem  Formations 
The  mere  formation  of  figures  Is  not 
enough  any  more;  considerable  clevernsai 
and  clarity  of  execution  are  expected  of 
the  performing  group.  The  clarity  can  b* 
achieved  by  (1)  snappy  right-angle  and 
straight  line  movements  to  and  from  posi¬ 
tion,  (2)  units  traveling  In  counter-mo¬ 
tion  wherever  feasible,  (I)  almultaneow 
arrival  at  positions  If  possible,  (4)  keep¬ 
ing  the  drum  section  Intact  If  possIMs, 
and,  finally  and  moat  important,  (6)  keep¬ 
ing  one  unit  or  more  stationary  duiipt 
each  change  of  position  so  that  the  rest 
of  the  band  will  have  sonM  Individgal 
member  or  unit  to  "guide”  on  while  mov¬ 
ing  about.  The  cleverness  Is  best  achieved 
by  simplicity  of  movement  and  Interesting 
continuity  between  figures. 


VICTORY  MUSIC  FOLDQ 

The  Victory  Music  Poldor  toils,  in  weidi 
and  pictures,  the  story  of  music  in  te 
War  Effort  Photographic  illustrations  d 
bonds  in  cretion  in  the  drive  for  Victin 
inspire  eoger  cooperotien. 

Concise  instructions  on  the  core  of  insSe- 
ments  help  avoid  breakage  and  unnecee 
sary  wear  and  tear.  A  convenient 
ary  of  common  musical  terms  is  provided 
for  quick  reference. 

ISc  each.  100  or  more.  12^  each 
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Examine  it  at  Once! 


School  OfluAJtc,  in,  fiaoiaw 

John  P.  Hamilton 


A  ChristiTMt  Song 

Tbe  recent  rcleMes  of  ChrUtin*a  muaic 
Uttt  b*ve  come  to  the  attention  of  this 
eoinmn  have  all  been  well  done,  bloat  of 
them  have  florid  melodies,  heaTlly  har- 
sMtnUed;  a  few  are  baaed  on  modem 
atonal  Idioms.  They  are  very  beautiful 
asd  interestinc  but  their  rellflous  fervor 
relies  solely  on  the  text  Their  harmonic 
lalerest  and  tonal  contrast  Is  so  effective 
tbat  Christmas  la  In  no  way  responsible 
for  the  pleasure  and  satisfaction  of  the 
nrtaner.  However,  among  these  large 
works  the  writer  came  across  the  "Carol 
of  tbs  Shepherd"  a  little  Bohemian  carol 
with  English  words  and  choral  arrange- 
■snt  by  A.  MAIIer-Holst.  It  Is  Christmas 
■Bsic  from  the  hearts  of  simple  living 
nHglous  people,  and  adapted  to  your 
eighth  grade  chorus  or  cathedral  choir — 
Look  It  over !  Puhliehed  hy  Gamble  Hinged 
Music  Co.,  Chicago.  Price  JS  cents. 

Band 

"tong  of  India"  by  Rimsky-Korsakov. 
Arranged  by  David  Bennett 
Here  is  a  melody  that  particularly  ap- 
ytals  to  young  people,  arranged  in  mod- 
ora  “dance  band”  style  by  a  man  who 
knows  how.  Suitable  for  any  high  school 
kaad.  Pitblished  by  Oambis  Hinged  Jf«o- 
•ie  Co.,  Chicago.  Price,  full  band  tt.tb. 

Choral 

"Song  of  the  Flag"  by  Gustav  Klemm. 
Words  by  Elisabeth  E.  Moore. 

School  music  teachers  are  always  look- 
lag  for  stirring  material  for  patriotic  as- 
MBblies — This  Is  a  great  work  deserving 
of  a  permanent  place  In  school  music 
Nbraiies.  Written  for  four  part  mixed, 
easy  ranges,  and  a  bold,  but  not  difficult 
pkMM  accompaniment.  Published  by  Theo- 
dsre  Presser  Co.,  Phila.  Price,  It  cents. 

Theodore  Presser  Co.  have  another  very 
iplendld  patriotic  number — "Processional" 
by  George  DeRoy  Lindsay.  Written  for 


mixed  voices  with  piano  accompaniment. 
"Processional"  Is  a  rather  long  selection 
(can  be  shortened)  and  would  nrtake  a 
great  climax  for  a  festival  or  graduation 
program.  Price,  It  cents.  Both  the  "Song 
Of  The  Flag”  and  "Processional”  should 
have  orchestral  accompaniments  available. 

The  brave  people  who  have  been  strug¬ 
gling  along  wrlth  boys'  glee  clubs  In  high 
school  will  appreciate  the  great  work  be¬ 
ing  done  in  this  fleld  by  Mr.  H.  B.  Nutt. 
Mr.  Nutt  has  published  a  "Song  Series  for 
Men’s  ales  Clubs”,  which  Includes  to  date, 
special  arrangements  of  flve  "sure  Are” 
old  standbys,  put  together  the  way  boys, 
and  men,  like  to  sing  them.  The  titles 
are:  "When  Johnny  Comes  Marching 
Home”,  "Good-bye  Dolly  Gray”,  "The 
Harlem  Goat”,  “Goodnight  Ladies”  and 
"The  Climate  Song.”  A  quartet  of  boys 
on  a  school  program,  with  these  arrange¬ 
ments,  will  arouse  enough  interest  to  build 
a  boys  choir.  Published  by  the  Vander, 
cook  School  Bookstore,  ItSf  Washington 
BVod.,  Chicago.  Price,  each,  I  Sc. 

Miscellandous 

"The  Technique  of  Modem  Harmony” 
by  George  Frederick  McKay.  The  author 
labels  his  book,  “a  laboratory  plan  for  ad¬ 
vanced  study.”  The  work  is  the  result  of 
research  Into  the  development  of  harmony. 
A  pupIL  through  a  series  of  fifty  creative 
experiments,  acquires  an  understanding  of 
harmonic  development  and  learns  to  ap¬ 
preciate  the  methods  employed  in  present 
day  composition.  Mr.  McKay's  book  is 
the  only  scholarly  work  on  this  subject 
that  actually  shows  you  how  to  do  it. 
Published  by  Bdwards  Brothers,  Inc.,  Ann 
Arbor,  Mich.  Price,  tt.tt. 

"Rhapsody  ia  D  Minor”  by  Ralph  Fed- 
erer.  A  very  fine  piano  solo  with  orches¬ 
tra,  or  a  second  piano  accompaniment. 
Suitable  for  serious  fourth  grade  players. 
Published  by  Theodore  Presser  Co.,  Phila. 
Price,  Il.tO. 


0hutnolDqif, 

By  Andrew  V.  Scott,  New  York,  N.  Y. 


OsMtios;  Dear  Mr.  Scott:  I  read  your 
October  column,  and  was  especially  Inter- 
wtsd  In  your  answer  about  the  old-time 
brammers.  This  Is  something  which  has 
hadnated  me  for  a  long  time.  I  was, 
Mfortunately,  bom  at  too  late  a  date  to 
hare  seen  any  of  the  early  Jass  drummers 
la  action,  but  have  heard  many  stories 
•bout  the  outfits  they  used  and  the  man- 
■w  hti  which  they  utilised  the  various 
baps.  I  would  like  to  get  a  picture  of  one 
«f  these  old-time  outfits  all  set  up  and 
Wady  for  action,  and  with  that  thought 
b  Bind,  I  wonder  If  you  could  tell  me 
td  any  old  books  or  catalogs  that  contain 
•htures  of  this  type.  Hoping  you  may 
hi  able  to  help  me.  1  am  yours  for  Drum- 
tiigy. — Stuart  J.  Carbery,  LawrenceviUe, 

m. 

■Susscer:  Rambling  through  the  cUp- 
^1*.  hooka  accoutrements  and  Just  plain 
■MI  that  I  have  collected  tor  several 
1  was  hoping  to  And  an  old  catalog 
lhat  would  help  you,  but  was  unable  to 
^w.  However,  the  picture  shown  in  this 
wtanm  will  give  you  a  vague  Idea  of  the 
**«iner  of  this  pnrticular  era  (around 
l*N).  Perhaps  it  will  be  difficult,  from 


this  small  photograph,  to  distinguish  the 
various  traps,  etc.,  but  the  drums  and 
accessories  are  as  follows: 

14'  X  2<'  bass  drum,  6'  x  14'  sepa¬ 
rate  tension  snare  drum  with  throw-off 
snare  release,  double  post  foot  pedal 
and  traps  used  in  vaudeville,  such  as 
four  tuned  cow  bells,  small  Burmese, 
four-tongue  ratchet  and  siren.  The  sur¬ 
prising  thing  about  this  outfit  is  that. 
In  spite  of  the  date  the  picture  was 
taken.  It  Is  remarkably  up-to-date;  for 
instance,  notice  the  separate-tension 
snare  with  throw-off,  and  the  use  of  a 
14'  X  2b'  bass  drum,  the  else  so  popu¬ 
lar  today.  Incidentally,  the  snare  drum 
was  placed  at  that  angle  Just  for  pic¬ 
ture  purposes. 

The  drummer  In  this  picture  is  one  of 
the  finest  technical  advisors  In  the  coun¬ 
try  today,  and  played  both  here  and 
abroad  with  various  top  bands  at  the  time 
the  picture  was  taken.  However,  1  have 
consented  to  his  request  not  to  give  his 
name,  as  he  is  known  to  hundreds  of 
drummers  of  today,  and  he  doesn’t  want 
to  be  "dug”  about  his  past  From  this 
picture,  you  can  notice  how  vastly  im- 
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Arranged  by 
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Ideal  for  use  la  diverse  projects, 
this  collection  provides  easy  material 
for  the  first  enaemblo  training.  Adapt¬ 
able  to  varied  purposes,  each  of  tbe 
principal  Instrument  books  contains 
four  bsrmony  parts,  and  the  Piano- 
Conductor  book  offers  helpful  hints  for 
effective  orchestra  and  band  usage  of 
the  complete  Instrumentation. 
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nnl  CMn  il  NIC-CK-Miliil!  01  CMap 

IN  a  few  abort  wrekt  Perma-Canc  Recdt  lure 
become  tbe  brat  choice  of  the  fineat  rausiciana 
on  the  air,  theatrea  and  night  cluba.  Perma- 
Canc’a  aucceaa  ia  due  to  their  ability  to  ont-per- 
form  any  reed  made.  The  fineat  of  apeciatly  cot 
cane  reeda  ia  uaed  and  each  reed  ia  coated  with  a 
plaatic  that  makea  it  durable,  waterproof,  and 
Duilda  a  "heart”  in  the  reed  never  obtained  in 
any  other  type  of  reed.  No  harahneaa  or  buai. 
Every  reed  playa.  Man»y-Bmck  Gawrentae. 

Umd  and  EndorMd  by  the  Reed  Secllont  of 
NEIL  lONCHU,  WOODY  HERMAN.  JOE 
REICHMAN  and  Other  landt. 

Prlcea  In  U.  S.  A.: 

Clarindt.  SOc  -  Alto  Sox,  6Sc 
Tonor  Sax,  7Sc 

Sold  Ry  All  Laadinq  Oealart  or  Writa  to: 

PERMA-CANE 

211  S.  WABASH  AVENUE,  CHICAGO,  ILLINOIS 


proved  drum  and  trap  outflta  have  become 
in  the  past  few  yeara.  However,  If  I  am 
fortunate  enouch  to  get  hold  of  an  old 
catalog  showing  drums,  accessories  and 
pictures  of  the  various  early  drummers,  I 
will  be  very  glad  to  send  It  to  you. 

Queation :  Your  recent  discourse  about 
"The  Three  Camps”  certainly  took  that 
rudimental  nolo  a  long  way  back !  I  took 
It  for  granted  that,  at  that  time,  drum¬ 
mers  didn't  read,  but  maybe  I'm  wrong. 
Could  you  tell  me  Just  about  when  It  was 
that  rudiments  were  first  written  out  for 
use  In  Instruction? — Silmund  Bmrich, 
Ozone  Park,  Long  Inland,  S.  T. 

Anatoer:  In  years  of  laborious  research 
(and  I'm  not  kidding  about  that  "labori¬ 
ous''!),  the  oldest  book  I  have  found  con¬ 
taining  rudiments  was  written  by  Tholnot 
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Arbeau,  in  1B88.  It  contains  three  rudi¬ 
ments,  called  'Tan”,  'Tere”  and  “FYe”. 
■Tan"  signified  the  quarter  notes,  'Tere” 
the  eighth  notes,  and  "Pre”  the  sixteenth 
notes.  From  this  humble  beginning  the 
rudiments  were  born — and.  If  you  dig  me, 
bn>ther,  this  was  the  first  rabbit! 

Ouealion:  There  was  a  discussion  at 
our  drum  coriis  meeting  recently,  and  it 
was  brought  up  that  Ceorge  B.  Bruce, 
who  collaborated  with  Daniel  D.  P'mmett 
on  the  "Flfer's  and  Drummer's  Guide”, 
was  just  as  good  on  the  fife  as  he  was 
on  the  drum.  Do  you  know  anything 
about  this,  or  could  you  tell  us  where  we 
might  get  some  information  about  this? — 
Stephen  Papnpania,  Port  Angelea,  Waah- 
ington. 

Anau-er:  The  onlY  data  I  can  find  on 
George  B.  Bruce  is  that  he  was  In  the 
Seventh  Kegiment  National  Guard  Band, 
N.  Y.  8.  M.,  and  principal  Instructor  at 
the  "School  of  Practice  for  the  U.  S.  A.”, 
Governor's  Island,  New  York  Harbor. 
You  may,  however,  be  Interested  to  know 
that  Daniel  D.  Emmett,  who  wrote  the 
famous  "Dlile",  "Old  Dan  Tucker”  and 
several  other  tunes  now  being  played  by 
fife  and  drum  corps,  was  in  the  United 
States  Army  when  he  was  years  old,  as 
a  fifer,  and  during  his  service  also  learned 
the  rudiments  of  drumming.  Many  years 
after  his  death,  there  was  found  among 
his  manuscripts  one  entitled  "Emmett's 
Standard  Drummer,  Which  Is  A  Complete 
School  for  the  Fife  and  Drum,  According 
to  the  Ashworth  Mode”. 

Queation:  Ever  since  I've  been  knee 
high  to  a  bass  drum,  I've  been  hearing 
about  the  “rudimental  school"  of  drum¬ 
ming.  Could  you  tell  me,  please,  what 
the  other  "school”  Is  called? — 

Ansicer;  The  other  school  of  drumming 
is  called  "Liet  not  thy  left  hand  know 
what  thy  right  hand  doeth”, 

I  Merry  Christmas,  kids  1 


Rockford  Boys  Direct 

Rockford,  in. :  West  High  School  has  a 
reserve  orchestra  which  meets  every  day 
during  the  second  hour.  Each  member  of 
the  class  is  given  a  chance  to  direct  the 
orchestra  which  will  eventually  advance 
into  the  concert  orchestra.  Marilyn  Drie- 
busch  was  recently  elected  president. 
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Teat'hInK,  of  moat  thlnua,  haa  itradu- 
ally  beonma  ayntematised  to  auch  an  ex¬ 
tant  that  it  may  now  be,  and  in,  considered 
an  art  or  a  arience.  Thouch  it  is  neither, 
It  is  at  leaat  ftenerally  demonstrably  prac¬ 
tical. 

But  the  bualneaa  of  teachinK  music 
remains  a  mystery  a-ith  more  “schools  of 
tbouaht'*  and  theories  than  are  to  be 
found  In  the  manaaement  of  anvernment. 
Each  writer  of  clarinet  instruction  books 
kas  a  few  oriftinal  ones,  and  to  these 
Biay  be  added  one  or  more  for  every 
teacher  at  larae.  They  are,  many  of  them, 
extremely  oriftinal.  Many  of  them  are 
food,  but  too  many  are  only  original.  It 
k  so  easy  to  be  original,  but  only  those 
who  were  original  within  the  limits  of 
fmcticallty  have  gone  down  in  history  as 
fenluses. 

This  artl«-le  Is  not  t«>  pmve  to  you  that 
nine  are  all  corre<’t.  ( I  claim  they  are, 
though. )  Nor  a’ill  it  take  up  the  Imprac¬ 
tical  ones  and,  one  by  one,  prick  them.  A 
hook  length  article  would  be  necessary. 
It  will  relate  certain  facts  about  the 
fanction  of  a  clarinet  reed,  but  they  have 
to  do  principally  with  the  strength  of 
that  member. 

The  above  preamble  suggested  Itself  to 
me  particularly  In  connection  with  a  dis- 
eoaslon  of  the  subject  when  I  was  told 
about  one  teacher’s  theory  that  a  begln- 
aing  clarinet  player  should  be  given  a 
Miff  reed.  Now,  there  Is  an  original  idea, 
and  he  had  It  hacked  up.  It  was  backed 
ap  with  words  and  so  presumably  had 
•ome  thought  behind  It.  But  if  thought  is 
wigrked  out  from  a  wrong  hypothesis,  thd 
itsult  expressed  in  words  arrives  at  an 
•Tor. 

The  reed  this  teacher  uses  for  begln- 
aera  is  a  number  three.  The  Bureau  of 
Mandards  have  never  officially  adopted 
Mandards  of  reed  grading  and  we  have 
•0  Imperial  No.  1,  etc.  strength.  The 
■Ribers  are  arbitrarily  used  by  dealers 
la  reeds  and  are  no  more  uniform  In  the 
Mde  than  parts  are  Interchangeable  In 
■Momohiles  of  different  makes.  Number 
luee  though  Is  on  the  “hard”  side,  if 
att  the  hardest,  whatever  name  is 
damped  on  It,  and  Is  considered  too 
by  the  professional  clarinet  player. 
Alto,  used  as  descriptive  of  a  clarinet 
SMd.  It  conveys  the  correct  meaning  of 
ihyslcal  effort  required. 

The  theory  behind  the  use  of  a  stiff — 
a  much  better  word — reed  as  explained  to 
aw.  Is  that  at  the  very  outset  the  student 
lads  It  necessary  to  use  a  lot  of  Up 
^assure  and  terrific  breath  pressure  to 
mduce  a  sound  and  a  strong  lip  with 
iaaty  lungs  are  developed  at  once. 

This  is  an  example  of  a  thought  getting 
off  to  a  bad  start  and  arriving  at  a 
*M>ng  conclusion — two  wrong  conclusions. 
Bnite  strength  Is  not  the  goal,  and  the 
■wans  used  attains  a  different  result  than 
<he  one  sought.  Of  much  greater  impor- 
hmee  than  physical  strength  in  the  lip 
•a  a  sensitive  control  of  it.  While  both 
am  physical,  one  has  somewhat  more  of 
<Ae  mental  to  It  than  the  other.  The 
aatffeon  and  the  ditch  digger  both  do 
hAyslcal  things.  Ekich  cuts  away  at  some- 
thlng  hut  ditch  digging  would  hardly  con¬ 


dition  the  surgeon's  fingers  for  his  line  of 
work. 

The  other  wrong  conclusion  reached  is 
that  the  lip  is  In  fact  strengthened  at 
all.  It  is  the  Jaw  muscles  that  are  de¬ 
veloped.  Cracking  hickory  nuts  with  the 
teeth  would  accomplish  that  end  and  while 
there  is  certainly  no  harm  In  training  for 
great  strength  in  the  Jaw  there  is  a  very 
serious  mistake  made  If  that  training  is 
carried  on  as  having  any  application 
whatsoever  to  do  with  clarinet  em¬ 
bouchure. 

Whether  blasting  away  to  make  a 
sound  with  a  stiff  reed  develops  the  lunffs 
In  any  way,  I  am  unable  to  say,  but 
since  It  Is  so  contrary  to  the  manner  of 
using  the  breath  in  proper  playing,  it 
might  be  concluded  the  Idea  of  blasting 
should  not  be  associated  with  the  pro¬ 
duction  of  musical  tone. 

I'ntil  the  element  of  Intonation  comes 
in  for  c-onsideratlon,  reeds  very  much  on 
the  easy  or  soft  side  should  be  used.  It 
may  be  some  one’s  No.  1  or  another 
maker’s  No.  2,  but  in  any  case  it  should 
be  the  easiest  playing  reed  obtainable,  and 
one  so  soft  that  no  one  could  play  it  up 
to  pitch.  The  young  beginner  will  quickly 
find  that  he  dare  not  use  hIs  Jaw  on  it, 
for  it  will  choke  off  completely  if  he 
does.  lie  will  discover  at  once  that  best 
results  as  to  quantity  come  with  the 
reed  pretty  well  In  his  mouth,  and  further 
that  a  little  manipulation  of  the  Ups 
without  benefit  of  help  from  the  Jaw  does 
wonders  In  the  line  of  quality.  He  learns 
that  the  management  of  breath  is  along 
natural  and  easy  ways.  No  clarinet 
player  can  possibly  get  a  better  start. 

These  are  not  all  the  l>eneflts  to  be  de¬ 
rived  from  a  soft  reed.  The  relaxation 
of  Jaw  necessary  to  get  any  result  at  all 
from  a  very  soft  reed  is  Imparted  to  other 
centers.  The  sum  total  is  an  embouchure 
formed  by  lip  muscles,  a  free  flowing  of 
breath  and  relaxed  hands.  These  are  the 
attributes  of  a  finished  clarinetist.  When 
they  have  become  fixed,  a  reed  of  slightly 
greater  resistance  can  be  used.  This  step¬ 
ping  up  process  can  be  continued  and  it 
will  be  found  that  long  before  the  child 
is  ready  for  the  band  he  is  master  of  a 
reed  capable  of  playing  the  instrument 
up  to  pitch.  If  he  doesn’t  play  it  up  to 
pitch,  don’t  blame  It  on  the  reed.  No 
more  so  than  laying  it  to  the  bow  for  off 
pitch  violin  playing. 

Intonation  In  the  clarinet  section  of 
the  band — and  the  orchestra,  too — Is  al¬ 
ways  worse  than  any  other.  It  is  per¬ 
fectly  safe  to  say  that  you  will  hear  five 
different  middle  A-s  from  ten  of  the  most 
experienced  clarinet  players  and  ten  dif¬ 
ferent  high  A-s  from  the  same  men  If 
played  singly.  If  they  are  sufficiently 
capable,  these  notes  will  quickly  come  to 
unison  If  sounded  together.  The  same  is 
not  to  be  expected  from  young  inexperi¬ 
enced  players.  It  comes  only  after  a 
great  many  years  of  playing  in  a  good 
orchestra  with  a  good  leader. 

A  number  of  factors  enter  Into  the  sub¬ 
ject  of  poor  intonation  by  the  clarinet 
section.  The  band  as  a  whole  Is  not  In 
tune— it  lacks  a  strong  dominant  pitch  that 
would  enable  the  Individual  player  to  rec¬ 
ognise  his  own  out  of  Ilneness.  If  he  doea 
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hear  It,  bo  may  not  roallaa  whMi  dlroctton 
ho  la  off,  nor  know  what  to  do  about  It. 
Clartnot  ooctlona  tiro  usually  oqulppod 
with  twonty  dlfforont  makoa,  no  two  of 
which  aro  allko  and  no  ono  of  which  Is 
built  In  tuna  In  falmooa  to  tho  manu¬ 
facturers.  It  should  bo  undorstood  that  bo- 
causo  of  tho  oxtroma  range  of  tho  clarinet 
they  esmnot  be  built  true  throughout  The 
metal  clarinets  are  furnished  srith  short 
barrels  which  is  probably  alright,  but  the 
mischief  Is  caused  by  pushing  them  all 
the  way  In  and  that  is  not  alright  A 
clarinet  cannot  bo  tuned  by  changing  Its 
length.  It  Is  badly  enough  out  of  tune 
erlthout  further  throering  It  off  with  it¬ 
self.  There  Is  the  matter  of  the  human 
oar  which  luckily  will  accept  something 
less  than  perfect  by  way  of  pitch,  a  few 
other  factors  perhaps  and  finally  the 
scapegoat — the  reed. 

The  reed  was  mentioned  last  because  It 
Is  the  least  culpable.  It  is  true  that  one 
too  soft  or  a  stiff  one  will  add  to  the  gen- 
enCl  discord — the  former  In  the  high  notes 
mostly  and  the  latter  throughout — but  too 
often  band  men  blame  flatnaes  on  tho  soft 
reed.  The  best  rule  la  to  use  the  softest 
reed  that  srill  play  the  clarinet  up  to 
pitch.  There  Is  a  pitch  range  to  reeds 
as  to  violin  strings  One  too  weak  lacks 
the  necessary  resistance  to  resonate  the 
column  of  air  up  to  pitch  Just  as  the 
string  If  loose  resonates  the  Instrument 
flat 

String  players  are  fortunate  In  so  many 
ways  The  leader  can  tune  up  all  their 
A-s  and  then  concentrate  on  teaching  In¬ 
tonation,  never  wondering  If  some  one  of 
fourteen  other  kinds  of  string  would  play 
Itself  In  tune  and  never  being  tempted  to 
experiment  with  twenty  pound  bows  to  de¬ 
velop  the  ears  No  doubts  as  to  maybe 
Just  sawing  a  little  off  the  neck  or  tuning 
some  A-s  a  few  vibrations  above  pitch. 
A  cinch  for  them. 

A  Bandleader  can't  so  easily  check  the 
A-s  In  the  clarinet  section.  He  doesn't 
have  that  fixed  and  dependable  anchor  of 
the  violinist — his  open  A  string.  I  have 
no  solution  of  the  problem  other  than  the 
Impractical  and  unhealthy  one  of  trial  by 
an  experienced  clarinetist  of  every  reed 
on  every  clarinet  to  determine  If  the  reed 
has  sufficient  backbone  to  play  the  In¬ 
strument  up  to  pitch  or  has  too  much 
independence  to  come  down  to  pitch. 

Finally  then  adopt,  to  take  the  place  of 
the  fiddler's  open  A.  a  reed  on  the  easy 
side  that  can  be  played  In  tune — well 
pretty  near  anyway. 

Woodrow  Wilton  Band 

In  Action  for  Victory 

MUtdUtown,  Conn.:  In  addition  to  fill¬ 
ing  a  monthly  engagentent  to  play  for  the 
graduation  of  the  Naval  Cadets  at  Wes¬ 
leyan  University,  the  Woodrow  Wilson 
High  School  Band,  under  the  direction  of 
Frank  Ford,  has  also  taken  part  In  the 
Navy  Day  Celebration,  the  Armistice  Day 
parade,  and  the  awarding  of  the  Army  "E" 
at  the  Russell  manufacturing  company. 
They  played  for  the  dedication  of  the 
city's  honor  roll,  and  they’re  continuously 
at  work  with  the  bond  rallies. 

The  band  members  also  sponsored  a 
scrap  paper  drive  In  the  school,  which 
netted  over  tS  tona  the  proceeds  of  the 
sale  were  used  to  purchase  "Reader  Di¬ 
gest"  subscriptions  for  the  band  alumni 
now  In  service. 

Every  year  the  band  holds  three  school 
dances,  one  a  mardi  graa  There  Is  al¬ 
ways  a  waiting  list  for  membership  In 
this  fine  organisation  of  <0  pieces. 


Dress  up  your  School  Band  for 
its  important  Victory-Morale 
job  at  home.  This  is  Patriotic. 
We  have  ample  stocks  of  fine 
School  Band  Uniform  ^rics; 
a  wide  selection.  Write  us  for 
samples,  prices,  and  ideas  for 
smart  uniforms. 

UNIFORMS  RY  OSTWALO,  INC. 
II  Esri  IMk  St.,  New  York,  N.  Y. 
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INSTRUMENTS  AND 


rOR  SALB:  CYMBALS-ZENJIANt— 1  pr. 
Mch,  iiic  15  tnchet,  $50;  14  inches,  $40;  13 
inches.  $30.00.  Like  new.  Write  CpI.  John  Jen- 
wn.  2nd  Band,  3  ATC  Camp  Haan,  Riverside, 

Calif. _ 

INITRUMENTt  ior  Christmas:  Bettonjr  Clari- 
set,  wood.  Cadet  Flats.  Olds  Trombone.  New 
■Ofle  French  Horn.  Bell  front  Baritone.  Holton 
Tmniwt.  $0  Bass  Aooordion.  Bucseber  Alto 
Suopnone.  Manhattan  Tenor  Saxophone.  King 
Baritone  Saxophone.  Cadet  Metal  Clarinet.  Re- 
OHt  Trompet.  Regent  Trombone.  King  BB 
Ism  1  phone.  14x28  Bass  Drum.  Regent  Mel- 
hnhooe,  l-cedy  13x16  Street  Drum.  IS-inch 
Bmrj  Band  Cymbals.  Flmty  of  new  instru- 
■eats.  Crestline  Music  Shop,  Crestline,  Ohio. 


OLOCKBNSPIBI^AST  FRAME— ALUM¬ 
INUM  ALLOY  25  bars.  Weight  13  Vi  lbs.  with 
dnft.  Regulation  Band  sise,  complete  with  car- 
lyinf  belt.  Cost  $90  new;  will  sell  for  $60. 
Ac.  Mader,  3815  Clark  Ave.,  Cleveland,  Ohio. 


WUNDERLICH  Double  French  Horn  $225.00, 
Violin  Outfit  $25.00,  Trombones,  Cornets,  Trump- 
its,  from  $35.00  up.  String  Bass  $75.00,  Holton 
Ttumpet  $M.00,  Loree  Oboe  $275.00,  Martin  Mel- 
lo^ne  ^7.50,  Buescher  Mellophone  $67.50, 
Cmo  C  Flute  $65.00,  Conn  Tenor  Saxophone 
$77.50,  Conn  Alto  ^xophone  $67.50,  Pedler  Pic- 
sslo  $55.00,  Haynes  Flute  $90.00,  York  Baritone 
$75.00,  Orsi  Conservatory  Bassoon  $75.00, 
Homphrey  Conservatory  Oboe  $175.00,  Buffet 
Miktar)'  Oboe  $57.50,  Conn  Euphonium,  2  bells, 
4  valves  $125.00,  King  Eb  Sousaphone  $165.00, 
Martin  BBb  Sousaphone  $175.00,  Conn  BB  re- 
ssrding  Baas  Horn,  silver  plated  $175.00,  new 
Bsffrt  Military  English  Horn  Key  F  $12.5.00, 
Single  French  Horn  Orsi  $105.00,  Orsi  Double 
French  Ham  $155.00,  Buffet  A  Clarinet  Full 
leehm  System  $65.00,  DeBois  Alto  Clarinet 
$195.00,  Pedler  Bass  Clarinet  $225.00,  Olds  brass, 
•aU  lact^uer  trombone  $95.00.  Highest  prices 
mU  for  instruments.  Ba^ain  last  on  Request. 
Trades  and  Exchanges  ftolicited.  Meyer's  Musical 
Eachange  Co.,  454  Michigan,  Detroit  6,  Michi- 
fSB. 


WR  WANT  YOUR  MUSICAL  INSTRU¬ 
MENT!  We  will  pay  you  the  highest  prices  I 
If  you  have  any  of  the  following  instruments  or 
•ay  othen,  please  communicate  with  us  by  mail 
tr  send  in  your  instruments  for  appraisal.  We 
mptcially  want  saxophones,  mellopbones,  French 
horns,  comets,  trumpets,  clarinets,  oboes,  bas- 
•sons,  sonsaphones,  flutes,  altohorna,  baritone 
hams,  and  slide  trombones.  We  buy  all  musical 
irntiuments.  Me^rer's  Musical  Exchange  Co.,  454 
Michigan.  Detrott  6,  Michigan. 


nCONDITIONBD  military  oboe.  $50.00. 
Bsckel  Military  English  horn,  $125.00.  Dupre 
Conservatory  oboe,  $175.00.  Conn  Conservatory 
shoe,  $200.00.  Guy  Humphrey  Heckel  bassoon, 
$250.00.  Guy  Humphrey  Boehm  bass  clarinet, 
$175.00.  Pedler  Ebonite  Boehm  baas  clarinet, 
WS.OO.  Pedler  Boehm  alto  clarinet,  $145.00. 
Buffet  Albert  bass  clarinet,  $125.00.  Buffet  Al- 
m  alto  clarinet,  $110.00.  King  BB  sousaphone. 
$195.00.  King  BB  Bell  Front  Recording  bass, 
tt5.00.  Upwgbt  bass  horns,  $60.00,  up.  Alto 
haras.  $35.00,  up.  Mellophones,  $50.00,  up.  Bari- 
loue  horns.  $50.00,  up.  Boehm  system  Bb  metal 
dsrinets.  $35.00  and  $40.00.  ‘Trombones,  $25.00, 

7.  Wm.  S.  Haynes  C  wood  flute,  $125.00.  Other 
Boehm  flutes,  $50.00,  up.  Aho  saxophones, 
$70.00.  Tenor  saxophones,  $90.00,  up.  Baritone 
•sxophones,  $75.00,  up.  C  melody  saxophones, 
tM.OO  and  $40.00.  Kraspe  Fren^  bora,  $150.00. 
ff*w  double  French  bora.  $185.00.  Boston  French 
h«,  $85.00.  Wood  and  ebonite  Boehm  clarinets, 
$50^  and  $60.00.  New  crackproof,  full  sise 
jslo.  $52.50.  New  three-quarter  crackproof  string 
hs^  $95.00.  25  bar  lightweight  glockenspi^, 

$17.50.  25  bar  heavy  glockenspiel.  $75.00.  York 
bass  trombone  outfit,  spe^l  price,  $185.00. 
Ring.  S.  P.  Front  bell  trombonium  with  ease  like 
$110.00.  Olds  G.  L.  cornet  in  gladstone  case 
Ike  new,  $100.00.  Selmer  Bb  wood  Boehm  clari- 
W,  $135.00.  Holton  S.  P,  4  valve  BB  upright 
1^  bora.  $185.00.  We  have  hundreds  of  very 
w  school  instruments  available  for  immediate  de- 
Write  for  free  bargain  lUt.  We  also  buy 
y  gash  or  take  trades.  Adelson’s  Musical  In- 
*’'«ent  Exchange,  446  Michigan  Ave.,  Detroit, 
Mich. 


FOR  SALE-  Pedler  Premier  wood  clarinet, 
$85.00.  Champion  wood  clarinet,  $55.00.  Conn 
alto  saxophone.  $85.00.  Upright  alto  horn,  $25.00. 
All  instruments  guarantee  like  new.  Send  for 
bargain  list.  Wanted  all  kinds  of  Band  Instru¬ 
ments.  We  pay  highest  prices.  Musicians  Sup¬ 
ply  f^o.,  Elkhart,  Indiana. 


CLARINET  and  SAXOPHONE  PLAYERS— 

If  yon  own  a  good  make  of  mouthpiece  that 
squeaks,  plays  stuffy,  flat  on  high  notes  or  is 
hard  to  fit  rms  to — have  it  refac^  by  an  expert 
to  eliminate  the  trouble.  Rubber,  $2.50.  Plastic. 
$3.00.  Crystal,  $5.00.  Plus  25c  for  packing  and 
return  postue.  No.  C.O..D‘s.  New  mouthpieces 
in  stock.  Faced  to  your  order.  Selmer.  Link, 
Conn,  BrilharC  LeUndau.  Write  for  prices.  Dale 
Williams,  1015  State  St.,  Erie,  Pennsylvania. 


USED,  good  playing  condition:  Upright  basses, 
bantones,  trombones,  horns,  mello^ones,  saxo¬ 
phones,  cornets,  trumpets,  clarinets,  flutes,  pic¬ 
colos,  lyra  bells,  drums,  unmounted  drum  beads, 
fine  PHIer  bass  and  alto  clarinets,  bass  viol, 
cellos,  viola,  violins.  Chenette,  2826  Cedar  St., 
Baton  Rouge,  Louisiana. 


FOR  SALB:  Rare  old  Italian  cello.  About  seven- 
eighths  site.  Excellent  for  player  with  small  hand. 
Robert  Gantnert  707  Elm  Street,  Hays,  Kansas. 


CLARINETS,  wood,  best  French  makes.  Bas¬ 
soons,  Bass  Clarinets,  Flutes,  Saxophones,  Oboes ; 
new  and  rebuilt.  Ei^rt  repairing  of  all  wood¬ 
wind  instruments.  F.  L.  Kasper  Co.,  506  S. 
Wabash  Ave.,  Chicago,  Ill, 


Captain  Arnt  Maanutdal,  matter  of 
the  Llbartv  Ship,  SS.  Victor  Herbert, 
accepted  (Nov.  12)  on  bekeH  of  hit 
crew  two  electric  phonographt  end 
teveral  elbumt  of  recordlngt  of  Victor 
Herbert't  worb  from  the  American 
Society  of  Compotert,  Authort  and 
Bubllthert  (^CAP).  Mr.  Robert  L 
Murray,  ASCAP  official,  made  the 
pretentetlon. 

The  Victor  Herbert,  named  after  the 
Society 't  founder,  wet  leunehed  latt 
Auqutt  22nd  at  a  tlitleth  birthday 
gift  to  Major  General  Jonathan  M. 
Walnwrloht,  captured  by  the  Japt  at 
CorregIdiBr. 

Captain  Megnutdel  hat  had  two  thipt 
thot  out  from  under  him.  The  firtt 
wet  off  Cepe  Hetteret  In  which  one 
men  wet  lott.  The  other  tinking  wet 
more  then  300  mllet  South  of  ^pe- 
town.  The  captain  and  hit  men  were 
eight  hourt  in  water  at  33  degraet, 
but  not  a  tingle  man  wet  lott. 


FOR  SALE -Karl  RiedI  Bassoon,  German  Sys¬ 
tem.  Beautiful  instrument,  good  tone,  ready  for 
professional  use,  $300.00.  E.  Q.  Brothers,  1405 
So.  Taylor,  Little  Rock,  Ark. 


MAKING 


OBOE  REEDS — Handmade,  French  type,  best 
quality  and  performance.  Paris  Conservatory 
measurements.  Price  90  cents,  3  for  $2.50.  At¬ 
tractive  price  to  schools.  Joseph  Ruth,  3145  N. 
l.awndalc  Ave.,  Chicago. 


NEWEST  MODEL— Utke  Bassoon  reeds.  Hand- 
made  from  finest  cane.  $1.00  each.  3 — $8.50. 
6— $4.50.  Paul  Litke,  61-14  84th  St.,  Elmhurst, 
L.  I.,  New  York. 


BASSOON  REEDS— The  Ferrell  Bassoon  Reeds 
are  nationally  known  among  school  bassoonists 
for  their  satiuactory  service.  Ready  to  play,  easy 
blowing,  responsive  in  attack,  big  brillunt  tone. 
Fortunately  still  made  from  limited  stock  Genuine 
French  cane.  Four  (4)  reeds,  $3.40;  $9  per 
dozen.  Order  now.  John  E.  Ferrell,  3535-A 
Juniata  Street,  St.  Louis,  Mo. 


HINES  Clarinet  and  Saxophone  Reeds  are  sell¬ 
ing  by  the  thousands  each  month.  Cane  reeds  that 
play  like  reeds  of  old.  Pre-war  prices  I  Hand- 
mxide  Oboes,  Bassoons  of  finest  workmaiuhip.  Im¬ 
ports  and  domestic  supplies.  Card  will  bring  full 
information.  Hines  Reeds,  Box  S580,  Gulfport, 
Miss, 


OBOE  REEDS:  I  will  make  your  reeds  perfect 
as  the  ones  I  use  in  Cincinnati  Symphony  Orches¬ 
tra.  Easy,  beautiful  tone,  perfect  pitch,  mounted 
on  Ixiree  tubes,  $1  each.  6  for  $5.50.  Oboes, 
new,  used.  Andre  Andraud,  6409  Orchard  Lane, 
Cincinnati,  O. 


WALDO  OBOE  REEDS  guaranteed  handmade. 


r 


cane,  easv  blowing,  beautiful  tone,  perfect  pitch, 
as  used  by  me  in  Philadelphia  Orcneslra,  Gold¬ 
man  Band.  Each  reed  rings  “A”  tuning  going 
sympathetically.  Test  your  embouchure.  Profes¬ 
sional  model,  $1.00,  3  for  $2.75.  Maxim  Waldo, 

1475  Grand  Concourse,  Bronx,  New  York. _ 

HOLLYWOOD  recording,  radio  artists  use  our 
Oboe,  English  Horn  ReHs.  O.  Reed's  theme; 
“Our  reeds  will  help  your  tone,  too."  Tozier,  2420 
N,  Park  Blvd.,  Santa  Ana,  Calif. 


NO  SHORTAGE  HERE.  Plenty  of  reeds  from 
best  Frejus  cane.  Careful  workmanship.  440 
pitch.  Send  for  trial  offer.  Instruments  over- 
nanled  and  repaired.  Satisfaction  guaranteed. 
Alfred  A.  Wales,  110  Indiana  Ave.,  Providence, 
R.  1. _ 

UNIFORMS 

SIXTY  Blue  Band  CoaU.  RegnUtion,  $60.00. 
Sixty  Maroon  (Lapel  Collars),  $150.00.  Sixty 
Gray  Coats,  $120.00.  Twenty  Light  Blue  Coats, 
20  caps,  $60.00.  WalUce,  2416  N.  HaUted, 
Chicago.  _ _ 


SHAKOS,  assorted  colors,  $3.00  up.  Majorette 
('cstumes,  all  kinds,  $$.00.  Thirty  Sam  Browne 
leather  belts,  $30.00.  Drum  Majors*  large  batons, 
caps,  suits.  Free  Lists.  Wallace,  2416  N.  Hal- 

stH,  Chicago. _ 

FIFTY-TWO  (52)  Maroon  Capes,  52  Caps.  Bar¬ 
gain,  $125.00.  Tuxedo  Suits  (double),  $20.00, 
(single),  $10.00.  Band  Directors’  Suits,  assorted 
colors,  $15.00.  Caps,  $2.00.  Capes,  assorted  col- 

ors.  Wallace,  2416  N.  Halsted,  Chicago. _ 

WE  HAVE  a  number  of  choir  and  glee  club 
robes  to  sell.  Write  for  further  details  as  to  your 
needs.  Or  perhaps  you  may  have  robes  you  wish 
to  sell  us  or  exchange.  Lindner,  153-S  West  33rd 
Street,  New  York  City  1. 

WANTED  TO  BUY 

WANTED:  Cheap  brass  mellophone  or  slide 
trombone  for  beginner  to  play.  State  make  and 

5 rice.  Address:  321  Dallas  St.,  Artesia,  New 
fexico. 
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New 

Bundle  Plan 

Let  joar  entire  student  musician 
body  enjoy  and  benefit  by  reading 
The  SCHOOL  MUSICIAN  regu¬ 
larly.  One  or  two  library  or  band- 
room  copies  are  insufficient. 

By  the  NEW  BUNDLE  PLAN  yon 
ge»  ten,  twenty-five,  or  fifty  copies 
every  month  which  may  be  distributed 
to  certain  individuals  or  used  for  class 
reading.  This  is  a  new  economical 
way  to  get  complete  coverage  of  valu¬ 
able  information. 

The  regular  departmentals  in  The 
SCHOOL  MUSICIAN  on  drums, 
French  horn,  flute,  clarinet,  and  other 
instruments  have  been  called,  "a  lib¬ 
eral  education  in  music”.  The  feature 
articles  are  an  inspiration  to  musi¬ 
cians  as  well  as  directors  and,  “The 
School  Music  News’*  is  an  ever  re¬ 
newing  spur  to  young  ambition. 
School  bands  and  orchestras  are  best 
where  SCHOOL  MUSICIAN  read¬ 
ing  is  required. 

Here  are  the  new  bundle  rates: — 

RATES 

5  Copies  Monthly  for ...  $  6.25 

1 0  Copies  Monthly  for . . .  1 0.00 

25  Copies  Monthly  for . . .  1 5.00 

50  Copies  Monthly  for. . .  25.00 

10  Months,  Mailed  to 
One  Address. 

Start  your  Bundle  Plan  now.  Use  the 
coupon  below  to  get  your  first  bundle 
of  news  and  information  for  your  in¬ 
strumental  students.  Quantity  may 
be  increased  as  required.  ORDER 
TODAY ! 


THE  SCHOOL  MUSICIAN 

280  North  Michigan  Avenue 
Chicago,  Illinois 

PIssM  antsr  our  ordor  undor  your  now 

BUNDLE  PLAN  for . copiot  ooch 

month  for  tho  noit  10  contocutivo  publication 
months.  This  ordar  is  covorad  by  our  ramit- 
tanca  harawith  in  tho  amount  of  S . 


Nama  of  School 


Music  Director 


Straat  Addrou 


Town  and  Stata 


MUSIC  AND  ARRANGEMENTS 

BANDMABTBXSI  I  I  Two  tnappjr,  meliodioaa 
numberi  jron  should  have.  “Premier  Armoar,” 
concert  waits,  “Tatlcr’’  March.  Solidijr  arranacd, 
band,  orchasti^  7S  cents.  Jim  Mack,  3  Walnut 
Court,  Altoa,  Illiooit. 


POR  BALE:  $3,000.00  band  music  librarjr  for 
$500.00.  Gilmore,  Schrimer,  Boose)-,  etc.  pubU* 
cations.  Indexed  and  enedoped.  Ma)or  Fcrd.  R. 
Lhouk,  Wayne,  Penna. 


IMPERIAL  PAGEANT,  a  new  concert  march. 
It's  different,  not  too  difficult.  Full  band  includ¬ 
ing  conductor's  score.  C.  Flute,  Alto,  and  Ba^s 
Civinet  parts,  $1.00,  postpaid.  Harry  McGowan, 
210  Pine  St.,  Sylscanga,  Alabama. 

MISCELLANEOUS 

BAND  AND  ORCHEBTRA  DIRECTORBI 

Get  your  copy  of  my  “Rules  and  Rr^^ulations" 
for  bands  and  orchestras.  lO-page  revued  third 
edition  now  on  sale.  Helpful  guide  to  efficient 
band  operation.  Price  50c.  Srad  55c  to  coyer 
cost  and  handling,  in  money  order  or  coin. 
(Wrapped  coin  may  need  6c  postage).  Don't 
send  stamps.  As  mentioned  in  my  article  in 
May,  1943,  SCHOOL  MUSICIAN.  E.  G.  Stiles. 
Director  Instrumental  Musk,  626  N.  3rd  Street, 
Ishpeming,  Michigan. 


CHRISTMAS  GIFT  SUPREME  Herbert 
Clarke's  Book  “How  I  Became  a  Cornetist". 
You  can't  afford  to  miss  this  chance.  Only  $1.00, 
^mtpaid.  Jos.  Huber,  3413  Wyoming,  St.  Louis, 


The  Value  of  School  Bonds 
During  War 
A  PrizB  Essay 
By  Mary  Laa  Wood 
Crossaft,  Arkansas 


Wa  may  laugh  with  the  humorist  who 
says  that  soon  he  expects  radio  announc¬ 
ers  to  say,  “We  shall  Interrupt  the  news 
bulletins  for  a  few  bars  of  muslc.“  Music 
Is  a  defense  Industry.  Music  lives  on  In 
the  hearts  of  every  one  who  hears  It. 
The  soldier  marching  Into  battle  with  a 
song  In  his  heart  Is  an  Irresistible  fighting 
machine.  Even  primitive  savsiges  stirred 
their  warriors  with  a  beat  of  the  tom 
tom.  The  Scottish  Highlanders,  known  as 
the  fiercest  fighters  of  the  last  war,  fought 
with  the  music  of  the  bag  pipe  ringing  In 
their  ears. 

Civilians  must  have  music  too.  The 
Treasury  Department  has  figures  In  black 
and  white  to  show  that  at  the  Victory 
House  in  Pershing  Square  the  sale  of  de¬ 
fense  bonds  and  stamps  falls  oR  to  almost 
nothing  when  there  is  no  entertainment, 
and  skyrockets  immediately  when  band 
music  Is  provided. 

The  morale  of  American  people  Is  today 
the  highest  that  this  country  has  ever 
known.  It  will  continue  to  grow  higher, 
for  music,  the  greatest  coordinator  of 
man's  soul.  Is  geared  for  the  Job  of  unit¬ 
ing  the  people  of  this  Hemisphere  as  never 
before. 

The  field  of  instrumental  music  has  for 
years  been  fortunate  In  having  a  high 
liercentage  of  American  composers.  It  Is 
the  duty  of  the  music  educators  to  meet 
the  musical  demand  of  the  people  during 
this  emergency.  Through  the  singing  and 
playing  of  American  music  school  bands 
can  contribute  our  part  to  the  defeat  of 
totalitarianism  throughout  the  world  and 
the  advancement  of  Liberty  and  Democ¬ 
racy  in  the  minds  and  hearts  of  all 
people. 

The  music  educator  is  obliged  to  select 
the  best  of  this  deluge  of  “War  Songs" 
which  will  arouse  all  into  a  desirable  and 
contributing  spirit  of  nationalistic  and 
“Allied"  fervor.  Never  before  have  the 
school  bands  and  orchestras  been  offered 
such  an  opportunity  to  be  of  sM-vIce. .  In- 
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spiring  those  left  at  home  to  work 
ceasingly  'til  victory  Is  ours  may  be 
most  important  Jobs,  but  there  are  o 
Jobs.  War  Bond  and  Stamp  drives 
be  stimulated  by  the  playing  and  sin 
of  persuasive  patriotic  music.  Army 
Navy  enlistments  can  be  spurred  by 
strains  of  a  rousing  march.  Scrap  < 
paigns  can  go  “over  the  top"  with 
encouragement  of  a  school  Pep  E 
The  boys  home  on  furlough  can  be  t 
to  feel  that  their  effort  Is  all  the  i 
worth  while  and  appreciated  when 
hear  the  bands  and  orchestras  playli 
their  honor. 

Music  can  contribute  much  to  the 
tlonal  effort.  Let  us  put  these  idea 
good  lue,  so  that  when  the  world  is 
again,  it  can  be  truly  said  that  wi 
made  music  work  for  Victory, 


General  Patton's  Poem 
to  Music:  Peter  De  Ros 
Composes  Battle 
Hymn 


Lieut.  General  George  S.  Patton, 
has  written  what  may  well  beconu 
great  battle  hymn  of  this  war,  thus 
Ing  new  laurels  to  those  already  wc 
soldier  and  poet.  When  his  poem, 

OF  BATTLEIS,  appeared  recenti; 
Woman's  Home  Companion,  it  wai 
only  acclaimed  throughout  the  world  taj 
one  of  the  greatest  pieces  of  war-tiM|| 
literature,  but  it  served  as  an  InspirstlBl 
for  a  musical  setting  to  many  of  AmSSi 
lea's  most  famous  composers. 

Among  these  composers  was  Peter  Dt 
Rose,  who  has  gained  considerable 
as  the  writer  of  such  American  compsA 
tions  as  DEEP  PURPLE  and  MOOlB 
LIGHT  M(X>D.  He  was  so  deeply  stlrr^l 
by  General  Patton's  humble  prayer 
divine  guidance  that  he  immediately  wnS^ 
to  Mrs.  Patton  requesting  permisshw- 1* ! 
compose  a  musical  setting  to  GOD  OR 
BATTLES.  Mrs.  Patton,  long  an  adndffilP 
«>f  Mr.  De  Rose's  music,  consented. 

This  "battle  hymn"  is  being  publishqf 
u>  Robbins  Music  Corporation  and  uU 
lie  titled  GOD  OF  BATTLES  (Give  » 
Victory,  Lord). 
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